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the Umaerſ(ities. 


LONDON: 
Printed for Thomas Adams , dwelling in Paules 
Church-yard,at the Sigue of the 
white Lion. 


' 
\ 
} 


. 
OOO 7 CAT IG In wy ms _— pr 95 gy, rape -, 


. 14 


TIF TY 


— — — —— — — — — SE 


i 


WW 


jr nh ee 


4 wh —_— 


. 


aunt ents ro (1 q IO 
-* 


TIRET 
” 


|, 


, - 
. 
, 


ety pes iran wo rn er ee ere tc _"__ 
o pings nn err Ire nes” hed he Bi I 


a” 


» 


il 


. Ay 


- qr 


» 


" PRO 


Ls 
4 
PI @ 999.4 
, C p 
of #40 0 es PAO Re 0 Lone ap er IT pr re Atty run 4 er er te renee os err rr raer wwenegs 0 nt ee Geer ee 
a—— ny 
oogon uy mg wrt map 0 0g” TP ern oy | 4 _ , 2 


On -- 


OSS To WKY Je | Pa 
IA MACSLY . Led A LAS SI GCAESAASSAAM, 
JON JI Jed Kt Jeet etl el fe fo: bed Jn 


TO THE RIGHT HONO- 
RABLE ROBERT EARLE OF 


Salisbury, Vilcount (ranborne,Baron of Eſungdon, 
Lord High Treaſ#rer of England, Principall Secretarie to the Kings' moſt 
excellent Maicſtie, Maifter of the Courts of Wards and Liueries, 

Chancellor of the moſt famous Vniuerſuie of Cambridge, Knight 


of the moſt Noble Order of the Garter, and one of his CMaieſties 
moſt honqurable Priuic Counſell. 


Mt f Our high Place, your princely Honours aud Ver- 
0M tues,the bereditary vigilance and wiſedomegwher- 
> VA 7, 4 with Hercules-lke, you affiſt the protethion of the 
; gl # whole State : Though theſe (moſt honoured Lord) 
| Fl arc powerfull encuements to drawal ſorts to the 
& AED AU defrre of your moſt Noble protettion. Tet beſides all 
theſe (in more particular by your Loraſhips ſpectalt Fauors and Gra- 
ces) am Temboldened to preſent this Father of Muſicke Ornichopar. 
chus to your worthyeſt Patronage,whoſe approouedWarkes in my tra- 
uailes (for the common good of our Muſitians) I haue reduced mtoour 
Engliſh Language. Beſeeching your Lordſhip (as a chirfe eAuthor of all 
our good) graciouſly to receiue this poore preſentment, whereby your 
Lordſhip ſhallencourage me to afuture taſ keymore new in ſubieft; and 
as memorable in worth. Euery Plant brings forth his ihe, and of Ma. 
ſitians, Muſicke is the fruit, Moreouer ſuch ir your diume Diſpoſt- 
tion that both you excellently underſtand, and royally entertame the 
Exerciſe of Muſicke, which mind-tempering eArt, the graue Luther 
was not affraid to place in the next ſeat to Diunity, My daily prayers 
(which are a poore mans beſt wealth)ſhall humbly ſollicite the Author 
of all Harmonic for 4 continuall encreaſe of your Honors preſent happi- 


neſſe with long life, and a ſucreſiue bleſſing to your generous poſterirte. 


Your Lordſhips humbly deuored 


lobu Douland. 
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Tothe Reader. 


2 Xccllentmen haue at alltimes in all Arts deliuered tq Po- 


bs) [4-3 3-1 ſeritietheir obſeruarions, thereb b inging Arts to a cer- 
| rainty and perfeQtion. Among which there is no Writer 
hy inthe Art of Muſuke, than this Author 0rx:- 


__ 
— . - 


— 
_ 


thatthere is nothing can more aduance the 4 mr of Afw- 
ficke than the reading of ſuch VVriters as hane both skil 


ons and DiretFtons concernme the Art of Lute-playine : which Inftrument 
as of all thatare portable;is, and cuer hath been moſt in requeſt, ſo is it the 
hardeſtto mannage with cunning and order,with the true nature of finge- 
ring; which skill hath as yet by no Writer been rightly expreſſed: what by 
my endcuours may therein be attained, I leaneto your future Iudgement, 
when time ſhallproduce thatwhich is already almoſtready for the Plarueft 
Yale; From my. houſe in Fetter-lanethis renth of Aprill, 16 0g, 


Your Friend, 


| Tohn Douland, 


? 4 \ 
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X SLA VEIRg | Iy SEPT IN Al 
5 I OE 
TO THE RIGHT HONO- 
RABLE, WORTHY, AND WISE 


GOVERNOVRS OF THE STATE OF LYNENBYRE, 
ANDREAS ORNITHOP ARCHVS OF METNING, 
MAISTER OF THE LIBERALL SCIENCES, 


E read, that Socrates (hee that was 
by Apollos Oracle famouſed for the 
Wiſeſt man in the world) was wont to 
ſay, That it had been fir mens hearts, 
ſhould have windowes, that ſo the 
thoghts might be diſcerned. This pow- 
er if we now had, honourable Lords, 
beleene it, you ſhould diſcern my lous 
towards you and yours. But be- 
cauſe ſpeech is rhe mindes interpre- 
four , and you tannot know men, 
nd their thoughts, tar by their 
words or writing, 1 am to intreat 
that you would take in as good part 
theſe words, which in my abſence 1 vtter, as if 1had inpreſence delmered > aan 

It is not out of any humor of arrogancy or vain oſtentation that Iao this : but 
that wpright, gentle, and religious faſhion of yours, wherin you excell more than 


\s 


any ts that border theſe Baltick coaſts, theſe make me the art of 


Harmony,which the Grecians call Muſuke ; Muſucke the nurſe of Chriſtian Reli- 
gion,and mother of good faſhions of honeſty, of Common-mwealths, if in any thing 
we m*; ce credite to the ancients. 

Theſe made me commix my ſayles ts the furious wines ; theſe made me gine 
Zoiles and Therſites power to rave ever me; theſe made me trauell many Coup- 
treys not without endamagine my eſtate, to ſearch out the Art = made 
me many a time to ſuſtaine wearineſſe, when 1 might haue been at teſt; greefe, 
when I might haue ſolaced my ſelfe; diſgrace, when I might have hued in good 
reputation; pouertie, when 1 might haue lined in plenty. But alſo theſe things 
(right Wor thies) ſeemed to me not worthy the regarding, when 1fought how 1 
mizht whileſt others ſlept, whom your ſtate doth nouriſh (before all others) pro- 
fire your youth, and ſo conſequently the youth of all Germany, drawing them to 
200d faſhions, recalling them by the honeſt delights of Muſuke from vnlawfull 
attempts, and ſo by little ard little ftirre them vp to vertuous actions. For 
Socrates,and Plato, and all the Pythagoreans did generally enat?, that young 
men and maides ſhould be trayed vp in Muſicke, not to the end their mindes 


mioht be incited to wantonneſſe by thoſe bawbles, which make Art to be ſo vileh 
B repnted 


The Authors Epiſtle. 


reputed of : but that the motions of the minde might be ruled and gourrned 

by law and reaſon. For ſeems the nature of young men is vnquiet, and in all 
things deſwing aclights £7 therfore refuſeth ſenerer artsgt is by the honeſt de- 

- lights of Muſuk brought to thoſe recreations which may alſo ſolace honeſt old age. 
Among thoſe things wherwith the mind of man is wont to be delighted, 1 can 
finde nothing that 1s more great, more healthfull, more honeſt, than Muſicke : 
The power whereof ts ſo great, that it refuſeth neither any ſexe, nor any age,and 

(a5 Macrobius a man of moſt hidaen & profound learning ſaith)there is no breſt 

ſo ſauage and cruell, which is not moucd with the touch of this delight. For it 
doth ariue away cares, perſwade men to gentleneſse,epreſſeth andſtirreth anger, 
wouriſheth arts ,encreaſeth concord guflameth heroicall minas to gallant attempts, 
curbeth vice, breedeth vertues, and nurſeth them when they are borne, compo- 
ſeth men to good faſhion. For amony ll thoſe things which doe admit ſence ghat 
onely worketh upon the manners of men, which toucheth h1s eares, as Atiſtotle 

f in his muſuall. problemes doth more at large aiſcourſe. ence was it that Aga- 
meimnon bezne to goe Generall for the Troian warres, a3. Philelphus reports, 
ft « Muſuian at his houſe, who by ſinging the prayſes of womens vertues might 
zncite Clyternncſtra to 4 chaſte and honeſt life, wherein he did ſo farre preuatle, 
that they ſay ſhe could not be ouercome by Egiſtus his: vnchaſte attempts, till 
theungodly wretch had made away the Muſutan, who onely hindred him from 
his wited, rpoſe. Beſides Lycurgus,though otherwiſe he enatted moſt ſenere 
lawes for the Lacedemanians his countrey-men; yet did he very much embrace 
Muſicke, «as Quintilian writes. 1omit thoſe ancient Philoſophers, (for ſo they 
rather choſe to be called, than to be named wiſe men) who didrepoſe the ſumme 

of their ſtudies in this art asin a certaine Treaſure-houſe. 1 omit thoſe princes 
who for the admirable ſweetneſſe of this art ſpend many talents, Laſtly, 1 omit 
the moſt religious of almen,who though they eſtrange then: ſelues from al worldly 
pleaſure,zet dwell vpon this delight, as ifit were the onely heanenly one, Since 
therforethis Artis both holy ,and ſweet and heauenly,participating of a diume, 
faire, and bleſied nature, I thought good to dedicate this booke, wherein all the 
knots of pratticke Muſucke are vntied, to the gentle youth of your Citie gfter it 
had beenfirſt brought forth at Roſtoch, that famous Vniuerſity of the Baltick 
coaſt, and ſince amended by th: cenſure of the Elders,and publikely read m three 
famoas Pniuerſities of Germanie,the Fninerſitie of Tubyng, Heydelberg,und 
tium . That by their deſerts the after ages being helped might pay the 

A tribute of thanks not tome, but to them,as to the firſt mouing cauſes. 

Wherefore wiſe Fathers, I beſeech your wiſedomes to deigne this booke your 
gentle fauour and acceptance, not contemning the baſe ſtile or little volume of 
that which is rather holy than pleaſant, and ſet out not vpon any raſh humour, 
| but wpon a true denotion. For it is written for them that faſt, not for them 
that are filled with delicacies $houph euen they may find here that which will fit 
their ſlomackes. And ſince great things fit great men, ſmall things ſmall men, 
Ta knowledge my ſelfe ſmall; and therefore giue ſmall gifts yet promiſe greater 


when/oeuer I ſhall grow greater. Farewell moſt happy, moſt worthy oſt wiſe. 
c 
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The as on the Diuif 10n of the W . 


Eeing 1 it 1s:  fiiker, 25 an Emperour kia, to caſt Our a 
few fit things, then'to þe burdened with many vn- 
neceſſary ſuperfluities which precept Horace puthim 
in minde of, ſaying : 


_ Loops precipies WY brevis, vt cito dieta, 
ct crptant animi dolices, teneants, fideles. 


What erethou teach,be ſhort : the learners braine 
Breefe ſawes will quicker take, and beſt retaine, 


Hence it.is, that we ns reſolued rocolleRinto certaine mioſt ſbort rules, 
the precepts of Attine Muſicke, if not. all, yer the eſpedall, our of diuers 
Authours;,For to knowall things and faiſe in nothing, is a mark rather of 
diuine then of humane nature. Now thoſe, whom [herein followed-as my 
leaders, and acknowledge as my ſpeciall Patrons, are theſe : 


C Boetins Romans. Guido Aretinus. 
For Plutarchus Cheroneus, | For |=: Pontifex Ro, 
| Saint Auguſtine. int Bernard. 
Theoricks Franchinus Gafforus. Practicks Saint Gregorie. 
'Valla Placentinus. Bernothe Abbot. 
L Faver Stapulenſis. J | C loannes TiniF oris. 


Wherefore omitting all necedleſſe circumlocutions ,and affeQing ſhorr- 
neſſe, the mother of truth, wee purpoſe to open all Praftick Muſick in foure 
Bookes, for of ſo many parts it doth conſiſt. The firſt whereof, ſhall ſhew the 
principles of plaine _ :The next Meaſurall Song: The third the Accent: 
The fourth and laſtcth terpoint, as.it were the gouernour and mather 
of the reſt. The head of each Boole, ſhallin their Fo be mentioned, as 
occaſton ſhall ſerue, by 


Bz 


MOMOMOMONOMOW) 


THE FIRST BOOKE OF 
ORNITHOPARCAVUS HIS 
Mulſicke, declaring the Principals of 
5 plaine Song. 
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Tus Fixsr CHarPrtR, 
of the Definition, Diuiſin, Profit, and Inuentors of Muſicke. 


Eing to dcliuer the Art of {inging, than which in the 

world thetc is _—_ {weeter, leſt out of a ſmall 
' errour agreat may ariſe, let vs begin with the defi- 
nition, by which the nature of all things is knowne ; 
I bs that is withthecaſteſt things firſt charſothe Aremay 

Jap be more fitly delivered. Andthen, hauing vnfolded 
S the naturethereof in generall, wee will proceede to 
| the perticulars; firſt making the generall diwſion, 
and afterward handling each part ſcuerally. 


——— 


The penerall Drſeriprion of Muſuke. : 


M Viicke(as Franchinus Gafforus in the third Chapter ofthe firſt booke 
of Theorie writeth) is a knowledge of Taning,which conſiſts in ſound 
and Sonp. In ſound (I ſay) becauſe of the muſicke which the morion of the 
celeſtial Orbes doth make. In Sozg,leaſt thatmelody which our ſclucs pra- 


Riſe, ſhould beſecluded our of our definition. 


' 


—_— 


" The Diniſion of Muſk. 


| ID O#tiws (to whom among the Latine writers of Muicke, the praiſe is to 
$0! be giuen) doth ſhew in the ſecond Chapter of his firſt booke of Mu- 
Ih ficke, that Muficke is three-fold. The [Vorlds Muſicke : Humane Muſicke « and 
|  Inſirumentall Muſike. 


Of the Muſuke of the World. 


V 7 Hen God (whom Plutarch prooues to haue made all things to a 


.V certaine harmonic) had deuiſed to make this world moucable,it 
Was 


—w 


(Cap1, and. Fnuentors of /M uficke. j 
was nece{fary,that he ſhould goucrne itby ſbme aQiticand moouing power; 
for no bodies but thoſe which haue aſbule, can mouc bathe & dries 
chinus in the firſt Chapter of his rſt booke of 7heo745faith. Now that1ho- 
tion (becauſe it is the ſwitteſt of all other, and moſt regular) is not without 
ſound:for it muſt needs be that a ſoung be made of the very wheelingotthe 
Orbes, as Macrobius in Somnium Sp. l.2. writeth. The like ſayd Beetins, 
how can this quick-mouing frame of the world whitle about with a dumb 
and filent motion ? Fromthis turning of the heayjen there cannot be remo- 
ucda certaine order of Harmonic. And nature wil (faith thae prince of 
Romaneel ce Cicers,in his {ixt booke de Rerpub.)that extremities muſt 
needs ſound deepe on the one {1de,8& tharp on the other, So then;che worlds 
Muſicke is an Harmonie,cauſed by rhe motiqn of the ſtarres, and violence 
of the Spheares. Lodoaicus Cwlins Rodiginus, letfjonum antiquaryre tib,s. 
cap.25, writeth, Thatthis Harmony hath been obſerued out of theconſent 
of the heauens, the knitting together of the elements, and the varictic of 
times. Wherefore well ſayd Dorifaus the Philoſopher, That the World is 
Gods Organe . Now:he: cauſe wee. cannot heare this ſaund according tg 
Plmyis, becauſethe greatyeſle of rhe ſound dotly exceede the ſence of out 
cares. .. But whether wee admit this Harmonicall ſound of the Hgayens, oz | 
no,itskilsnot much  firhcerraine itis,that thegrand Work-mailtee of this 
Mundane Fabricke, made Jrtungs in number, weight,andmcafurewhere- 


in principally, Mundane Meſike doth conſiſt. 


— > I——©———— = 


—_— 


Of Humane Muſicke. 
Pm Muſuk,is the Concordance of diuers elements in one compound, 
4 by which theſpirituall nature is joyned with the body and the reaſon- 
able partis coupled in concord with the vhreaſonable, which proceedes 
from the vniting of the body and the ſoule. For that' amitie,by which the 
body is ioyned vnto the ſoule, is not tyed with bodily bands, bur vercuall, 
ur + by theproportion of humors.For what(faith Celius) makes the pow- 
ers of the ſoule ſo ſundry and diſagreeing to conſpire oftentimes each with 
othet? who Teconciles the Elements of the body?whar other power doth ſo- 
der and gluethar ſpirimuall ſtrengrh, which is indued with an intelle to 4 
mortall and earthly frame, than tharMuſicke whith 'cnery tnan that deſ- 
cends ihto himfſelfe finds in himſclfe? For enery like is pttlcrued by his like; 
and by his diſlike is diſturbed. Henceisir, that we loath and abhorre dil- 
cotds,andaredelighted when we heate harmonicalt concords,becaufewe 


know there is in our ſelues the like Concord; + + 
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= "© Of tnfirumentull Muſtbe? | 
 Tnframentall Muſuke;,-is an Harmony whichis madoby helpe of inftrs- 
| uvbes And becauſe Inflrumentsarceither artifivialf,bc fiacturall;chere is 

| C 


—_ 
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12 Of the Definition, Diuiſion, Profit, Liba. 


one ſort of Muſicke, which is made with artificiall Inſtruments; another, 


which is madewith naturall inſtruments. The Philoſophers call the one 
Har monicall; the other Organicall. | 


pr 


: of Organicall Muſcke. 


Rganicall Muſuke (as Crelins writeth) is that which belongeth to artifici- 

af lnfrutnens t Or it is a ſkill of tnaking an Harmony with beating, with 

lingring, with blowing : with. bearing, as Drums, Tabors, and the like: 

ich blowing,as Organs, Trumpets;Fluits,Cornerts: with fingring;as thoſe 

Inſtruments which are commanded either withthetouching of the fingers, 

or articulating of the Keyes. Yet ſuch Inſtruments as are too voluptuous, 
are by Celis Rodiginus reieced. | bo 


- 
_ 


S : Of Harmonicall Muſicke. 


Armexicall Maſicke, is a faculty weighing the differences of high and 
low ſounds by ſence and reaſon, Boerius: Or, itis a cunning, bringing 


ns 


I 


. forth theunds with Humane voyce,by the helpe of raturall Inſtruments, 


andiudgingall the Sounds which are fo brought forth. This as Placenti- 
#5 writeth inthe third Chapter of theſecond booke of his Muficke:is rwo- 
fold, Ineitive and Attine. , | 


—— 


' 


Of Inſpectine Muſick. 


J petfiv Muſicke, isa knowledge cenſuring and pondering the Sounds 
formedwith naturall inſtruments, not by the cares, whoſe iudgemenc is 


dull, but by wit andreaſon. 


— (OOTY 


| Of Aﬀine Muſcke. 
Ctive Muſuke, which alſo they call Pragick, is (as Saint Auftinein the 


| A firſt booke of his Muſicke writerh) the kriowledge of ſinging well : or 


according to Guido in the beginning of his Dod#rimall, it is a liberall Sci- 
ence, diſpenſing the principles of ſinging truely. Fraxchinw (inthe third 
Chapter of his firſt Booke of his Theorick) doth ſo define it* Ik is a. know- 
ledgeof perfeR finging, conſiſting of: ſounds, words, and numbers; which 


is in like ſortowo-fold, Menſarall, and Plane. 


of Menſur all Muſuke. 


: ral Muſicke, is the divers quantitic of Notes, andthe.inequalitie 
M — nw Becauſc they are augmented or diminiſbedraccarding 
as 


—_— 
— — 


(cap.l, and Fnuentors of. «/M uficke. 2 

' asthe moode, time, and prolation doth require : of this wee will ſpenke ar 
large inthe ſecond Booke. TT 

| "of Plaine Muſeke, 

P Laine Muſuke, (as Saint Bernard ari.excellent ſearcherinto regula and 


| - . , * * . 
true Concinence) dothwrite inthe beginning of his Mulicke, laying: It 
| is a rule determining the nature and forme of regular Songs. Their nature 


—_-c 
—Q _- 


conſiſts in the diſpoſition, their forme in the progreſsionand compoſition. 
Or plaine Muſicke is a fimple and vniforme prolation of Notes,which can 


| neither be augmented nor diminiſhed. 


—— 


of the Profitableneſie of this Art. £ 
He Profit of this Art is fo great, (as writeth Pope John the 22.of that 
name,in the ſecond Chapter of his Muſick) that whoſocuer giues him- 


| ſelfe to it, ſhall judge of the qualitic of any Song, whether it be 2ri#iall, or 


curious, or falſe £ He knowes both how to correc chat which is faulry,and 
how tocompole a new one. It is therefore ({aichhe) no ſmall praiſe nolir- 
1 le profit, no ſuch labour asto be eſteemed of lightly, which makes. the 
| Artiſt both a 1udge of thoſe Songs which be compoſed, and a Corrector of - 


thoſe which be falſe, and an /nzentor of new. 


——————Y 


po ET 
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: Of the difference betwixt a Muſuian and a Singer. 
O F them thatprofeſſe the Art of Harmony, there be three kindes3 (faith 
t Franchinus in the firſt Book the 4-chap.ofhis Theoric) oneis that which 
. dealeth with Inſtruments 3 the other tnaketh Verſes ; the third doth judge 
' the workes both ofthe inſtruments, and of the verſes. Now the firſt which 
dealeth with Inftruments; doth herein ſpend all his worke; as Harpers, and 
Organiſts,8 all others whichapproue their ſkil by Inſtruments. For they are 
remoued fromthe intelleuall part of Muſicke, being butas ſeruants, and 
viingnoreaſon : voide of all ſpeculation, and following their ſence one- 
ly. Nowthough they ſeemeto doe many things learnedly and ſkilfully, 
yet is it plaine that they-haue not knowledge, becauſe they comprehend 
not the thing they profeſſe, in the eſſe of their vnderſtanding ; and 
therefore doe we deny them to haue Muftcke, which is the Science of ma- 
king melodie. Fot there is knowledge without praQtiſe, and moſt an end 
greater, than in them that are excellent Pradtitioners. -For we attribute the 
nimbleneſſcof fi gring not eo Science, which is only reſiding in the ſoule, 
but to practiſe; for if i wereotherwiſe;cuery man the more {kilfull he were 
in the Art, themore ſwifthewould bein his fingring. Yet doe wenor de- 
ny the knowledge of Mufſicke to all that play on Inftruments ; forthe Or- 
ganiſt, and he x. ſings to theHarpe,may hane the knowledge of — 
C 2 which 
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4 Of theDefinition,Dinifion, Profit, Lib.1. 


which if it be, we 2ccount ſuch the beſt Artiſts. 
Theſecond kind is of Poets, whoare led to the w_ of a "= NW, 
by a naturall inſtinR, than by ſpeculation. Theſe Boetius ſecludes from the 


ſpeculation of Muſicke, but 4m doth nor. 
The third kind of Muſitians, be they which doe aſſume yvnto them the 


cunning to iudge and diſcerne good Ayres from bad : which kind,((ith ir 
is wholy placed in GIN arp r yy it doth properly y_y to the 


* Art of Myſuke. 


E- - - ts trach tobe called a Muſitian. 
T: Herefore he is truely to be called a 2#ſitzan, who hath the faculty of 
ſpeculation and r "Age hethat hath only a practick faſhion of fing- 
ing: For fo faith BoZrine Gb. 1.cap.35. He iscalled a Muſitian, which taketh 
vpon him the knowledge of Singing by weighing it with reaſon, not with 


the ſeruile cxcrciſe of pratiſe, but the commanding power of ſpeculation, 


and wanteth neither.ſpeculation nor praftiſe. Wherefore that praRtiſe is 
fit for alcarned man: Plutarch inhis Mulicke ſets downe (being Breed vn- 


- toit by Homers authoritic) and _ it thus : Speculation mad onely 


knowledge, but prattiſebringeth the ſame to worke . 


—_— 


tho be called Singers. Fe 


T He Prad#itioner of this faculticis called Cantor,who doth pronounce 
and ſing thoſe things, which the Muſitian by a rule of reaſon doth fer 


Jdowne. 50 - the Harmony is nothing worth, if the Cantor ſeeke tovier 


it without the Rules of reaſon, and vnleſſe he comprehend that which he 
pronounceth in the puritic of his vnderſtanding. Therefore well faich 
Joan. Papa 22. cap.2. Towhom ſhall I compare a Cantor better than to a 


 Drunkerd(which indeed goeth home,)but by which path he cannottell, A 


Muſitian to 2 Cantor,isas a Pretor toa Cryer : which is proued by this ſen- 


_ tence of Guias t 


Muſuorum, ac Cantoriom, magna eft diſtantia, 

Ifti ſawnt, ill aicunt, que compopit Muſica, 

Nan qui facit, quod non ſapit, aiffunitur beſtia 

Verum ſt tonantis Vos t acumrina, & 
Sr Philomela , vel voralts Aſma, jy 


Teixt Maſitians,and Pradctitians, oddes 1s great: 

They dbeknow,theſe but ſhow, what Arr doth treat. _ 

Who doerh ought, yet knoweth nought, is brute by kind. .; 

If voices ſhrill, yoide of ſkill, may honour finde? : 
Then Philomel, muſt beare the. b&ll, 
And Balaams Ale, Muſitianwas. 


Therefore 


—_—_— 


(. ap.l, Of Uoyces . $ 

Thereforea Speculatine Muſitian, excels the Pradtick: tor itis much bet- 
ter toknow what a man doth, than ro doe that which another man doth. 
Hence is it, that buildings and triumphs are attributed tothem, who had 
the command and rule; not to them by whoſe worke and labour they were, 
performed. Therefore there is great difference in callingonea Muſitian, 
ora Cantor. For 2wintitan faith, That Muſitians were ſo honoured a- 
mongſt men famous for wiſedome, that the ſame men were accounted 
Muſitians and Prophets, and wiſe men. But Guida compareth thoſe Cantors, 
(which haue madecurteſicafarre off to Mulicke) to brute Beaſts. 


0 I —_ _ 


: Of the Inuentors of Muſicke. 
He beſt writers witneſſe, That Muſicke is moſt ancient : For Orphexs 
and Zinzs (both borneof Gods) were famous in it. The inuention of 

it 5 attributed todiuers men, both becauſe the great antiquiticof it, makes 
the Author incertaine; andalſo becauſe the dignitie of the thing is ſuch, 
and maketh ſo many great men in Joue with it, that _ one (if it wete 
poſſible) wovld be accounted the Authors of it. Wherefore ſomethinke 
Linus the Thebane z ſome,that Orpheus the Thracian; ſome,that Amphion 
the Dircean; ſome, that Pythavoras the Samianfound out this Art. Exſe- 
bins attributes it to Dionyſucs, Diodorus,to Mercury, Polybius go the Elders of 
Arcadia, with whom there was ſuch eſtumation of Muſicke, that it was the 
greateſt diſgrace that could be in that place to confeſſe the ignorance of 
Muſicke. Neither did they this, faith Celize bb. 5. antiquarum lettion. for 
wantonnelle or delicateneſſe, but that they might mollifie and temper their 
dayly labours, and beſides their auſteritic and ſeuere faſhions, which befell 
them by a certaine {ad temperature of the clyme with this ſweemnelſe and 
gentleneſſe, Yerif we giueany credirto Joſephus, and the holy Writ, Twbal 
the Sonne of Lamech was the chiete and moſtancientInuentor of it,and left 
it written in two tables, one of Slate ; another of Marble before the flood 
for the poſteritie. The Marble one (ſome ſay) is yetin Syria. But lealt ſome 
errour ariſe out of the multitude of theſe Inuentors, it is cleere that Twba/ 
before the flood, that Moſes amongrhe Hebrewes, that Orphers, Amphien, 
and ſuch like among the Gentiles, that Pyrhagoras among the Grecians, 
that Bo&tius among the Latines, was firſt famous for Muſicke. 
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Of Yoyees. 


Oncord, (which rules all the Harmony of Muficke) cannot 
pY | be withouta Yoyce,nora Yoyce without a Sound faith Bot tins, 
Ws 4b. 1.cop.3. Whereforcin ſeeking out the deſcription of a 
WE Perce, we thought freo ſearch our this point, what Sounds 
PL arc properly called Yojyces, Note therefore, that the Hun 
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6 Of Uoxces. Lb. 


of a ſenſible creature is properly called a Yoyce, for things without ſence 
haueno Yoxce, as Celine writes, antiquar. lect. lib.ro.cap.yz, When we call 
pipes Pvcal,jt is a tranſlated word,and a Catachreſs.Neither haue alſenſible 
cretures a Yoice:for thoſe which want blood,vtter no Yeice.Neither do fiſhes 
vtterany Yoyce, becauſe a Yoxce is themotion of the ayre, but they receiue 
.noayre. Wherefore onely a ſenſible creature doth vrter a Poyce, yetnot all 
ſenſible creatures, nor with euery part of their bodies (for the hands being 
ſtroken together make clapping,not a Yojce.)A Yoyce therefore is a ſound 
vttered fromthe mouth of a perfeR creature, either by aduiſe, or ſigniti- 
_ cation. By aduiſe,(Iſay) becauſe of the coffe, which isno Foyce : By ftgni- 
fication, becauſe of thegrinding of the teeth, Bur becauſe this deſcription 
of a Yoyce, doth agree onely to a liuely Yoyce, and nor to a deafe muſical 
Peyce,which Eſpecially, being a ſole ſyllable is deafte, vnlefle it be aQually 
exprefſed, we muſt find outanother deſcription moreagreeableto ir, There- 
forea muſicall Yoyce, is a certaine ſyllable expreflingatenorof the Notes, 
Now Notes is that by which the highnes,or lownes of aSong ts expreſſed. 


"I_ 


Who firſt found out the Muſuall Poyces. 


Eing that al Harmony is perfeedby Yoyces,and Poyres cannot bewrit- 

ten, but remembred: {as Gafforss hb.5, Theor.cap. 6.and i. Prat.cap.2. 
faith; thatthey might therefore be kept the berter in memory, Guido Are- 
zinusa Monke, led by a diuine inſpiration,deuoutly examining the Hymne 
of Saint hn Baptiſt, marked, that the ſixe capitall ſyllables of the Verles, 
viz, Wt, Re, Mi, Fa, Sol, La, did agree with muſicall Concords. Where- 
fore heapplyed theminthe chords of his introduQtory : which deuiſe 7- 
annes the 22, Biſhop of Rome allowed. 


Cy — ——__————_—_— 


Of the Diviſun of Voyces, 


N the Fourth part of this Worke, I will handlethat Diuifion, by which 
Yoyces arediuided into Yniſones, equiſones, Conſones, Eumeles, 4c, Here 
Iwill onely touch that whichwill ſerue our turne ; Therefore of Yoyces, ' 


Some are un} BG becauſe the Fu. 
called _ Go yn ca "6x 3 Meane Coma 
b Sharps Ms La Sharpe 
Beſides of Yojces ſome be Superiours : viz. Fa,Sol, La. Others be Inferi- 
ours : as /?, Re, M;. : | | ; 


—_—. 


| Rules for rhe Payees. 


F ft, Ft, (in Hermonicdl Songs) is the head and beginning of the other 
Voyces. 7 | PIP The 


(aÞ-3. | Of Uoyces. 7 


The ſecond, The Superiour Voyces _—_— pronounced in Deſcending, 
and the Inferiour in Aſcending. Yer ro ; this e there be Foure Phces 
contrary. 

The firſt is this. In F faot you never ſing vt, vnlelſe you nul ſing fe, if 
b fa [4 mie 

Nu ſecond,In 6 fab, mi, you muſt alwayes ling that Voice which the 
Scalerequires, 


The third, The fatneVoy ce.may not be tepeared inſecands, _ ir 
fourths, fifths,and obt; itmay veryhitdy. 

The fourth, Nei muſt the ſuperiour Notes be ſungin the deſce 
nor the inferiour Notes i in the afc ending, becauſe they make a needleſle 


changee. 


ny U SA 


Al Pro Ws; tou LE the Six Iuſicall Voyces,accoraing to the TM f Arſim and 4Thefim m, 
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2 þ HeWikioms ofthe LarivieNMyſitians,jmirati the 
MENS diligenceof the Grieqgians(wheteas before the 
& | 
#.cr5 did mark their Chorfgwith{moſt hard (i ones) did | 
haohWith Letters. To this 
ices he found out,and 
by lines and ſpaces, 
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(faſt notca mufcallIntr 
_p F Gaide Aretins ioyned 
"8 i firſt order the Muſic 


Wd: b4ppeaſcth , ery) on Therefore a Key is 
athir $ corp x 3hd a Voyce. For the 
GT of cuery K?yig/aLetter Ia od Fg 7 p: of s a Voice(l fay) 
not of Voyces, both bet : Ke __—_ rany Voyces, and al- 
fo becauſe then wesof Of ! "of is; FRA ad of Differences, of 
which definition » theplurall nurhber 
For A#imalisthezgmr,no 2*,not men: 7dr wale 
$ the difference,not FR” SR Key is the opening 
of "MM becauſelikeas-a Ke ſt the Song. 
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Eyes, (as Frandunus lit 7 iach wake) are 22. innumber. 


Though Pope Tobn,and Cride Fo hee in his Fifr Chapter ſaith to 


haue beenthe moſt excellent Muſitians after Boeriu:)onely make 20. Theſe 
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Of Voyces. Lib.t. 
Two and Twentic Keyes are comprehended ina three-fold order. The firſt 
is of Capitall Letters; the Second of ſmall; the Third of double Letters. 
And alltheſe Kees differ one fromthe other in ſight, writing, and naming : 
becauſconeis otherwiſe placed, written, ornamed than the other. Of the 
Capirall chere becight, viz. r. A.B.C.D.E.F.G, Ofthe ſmall alſo Eight, 
a.b.c.d. e.f:g. for bfah mi.is not one Key ondly, but two: which is proo- 
ued by mutations, voyces, and inſtruments. The ſame you muſt account of 
the vpper bb faly h »i his Eight:ofthe double ones therebe Six,viz. aa. bb. 
5 b c&. dd, andee. The order of all theſe is expreſſedin Tenlines and ſpaces 
inthe Table following. 


Here followesthe IntroduQtoric of Guido Aretinus a BenediftineMonke, 
2 moſt wittic Muſttian, whoonely (after Boetzus did giue light to Muſicke) 
found our the vojees, ordered the eyes, and by a certaine diuine indu- 
ſiry, inuented amoſt caſic way of praiſe, ashere followerhto be ſeene. 
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; other figne, as inthe Scale was mentioned. 


- min theplace whereinitis found. And vnleſſe one doe heedily 
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5 of the Keyes which are tobe marked, © 


O F Keyes ſome areto be marked, or (as others call them) murked Keyes, 
others are called vnmarked Keyes. Of the marked, there are fiue prin- 
cipall, viz.r vr, F fant, C ſol faut, G ſolrewt, and Dd la ſol: which the Am- 
broſians (as Franch.lib. 1.pract.cap. ug: per. did mark with colours. F favr, 
with ted, C ſol faut with blew, doublebb with ſkie-colour. Bur the Grego- 


\ rians(whom the Church of Rome doth imitate) — the lines with 


one colour,to deſcribe each ofthe marked Keyes by his firſt Letter,orſome 


, — 
. 


. 
, 
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Thoſe Keyes which are lefſe principall, are two, b round, and 4 ſquare 
The firſtſhews thatthe Voyceis tobe ſung fa,the ſecond that it is beſung 


b from |, he doth confound the Song (as Berno fayth)euen as witeand wa- 
ter being mingled together, one can diſcerne neither. 
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To the Readers. 
Ecing it is a fault to deliuer that in many wotds which may be deli 
red in few (gentleReaders) _ g the hand, þy which the wits of yong 

beginners aro hindered, dulled, and difttaRted, learne you this fore-writren 

Scale by numbringit : for this being knowne, you ſhall moſt eafily, and at 

firſt fight know the voyces, Keyes, andallthe Mutations, - 1720 
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G oF: : Lib.x. 


”J L Of Tones . 


WT” mt for the Keyes. | | 


F Ir, Of the marked K eyes One differs from the other a Fife, except I vt, | 
4 whichis remoued from F favt a Seuenth. 

2. The Xezes of an odde number are contained in line, the Keyes of | 
aneuen number in ſpace.  , 

3- All the fgned keyes, from which the Indgement of other Keyes is { 
os arching 5. 

4. The Greeke Letter 1s placed'in the baſer part of the Introdutory, 
in honour ofthe Greekes,from whom Muſicke came to vs : For Berno the 
Abbot (in his firſt Booke of Muſicke) faith, The Latines choſe rather to 
putthe Grecke letters thantheLatine, thatthe Greckes may be noted here- 
by to be of Authors of this Art, | | 

5. All Xezes beginnirig with one Letter, doe differ an Eight, ſaith Gui/s 
cap .5. of his Microl. _ ID, | 

6. Of Eights there is the ſame iudgement. | 

7. It is not lawfull for plaine-Song to goe vnder, r vt, nor aboue Fel. 
Hereuponitis, that the Three higheſt Xeyes haue no inferiour Yoyces, be- 
cauſe beyond them there is no rifing : Neither haue the three lowermoſt 
ſuperiour voyces, becauſe there is no deſcending vnder them. 

8. As oft as in a broken Song, ou goe beyond the extreattie Keyes 
(as you doeoften) take your voyces from Eights. 
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Of Tones in Generall. 


Tone (as Guidoſaith)is a rule judging the Song in the end, 
9 oritis a knowledge of the beginning, middle, and end of 
V every Song, ſhewing the riſtngand falling of it. 


(04 - Ih Of the number of Tones, 


B Ytheauthoritic of the Gtzcians,we ſhould only obſerue 4.Tores,(faith 
Guido Microl.11. 1.Proton.2. Deateton,z.Triton,qTetarton. Butthe La- 
tines conſidering therifing & falling and druiding each of the Greeke Tones 
into authenticke & plagall:to concludecuery thingrth#is ſung within Eight 
Tones, agrecable tothe cight parts of Speech. For it is not amiſle, (faith 
Joan Pont.cap. 10.) thateuery thingwhich is ſung, may be comprehended 

. within Eight Topes, as cucry thing which is ſpoken, is confined within 
Eighe parts of Speech. | | | 
Now theſcEight Tones (as Franch, lib. 5. Theor. and laſt Chapter, _ 
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Cap. Wo: Of Tones. Fn 


lb.x prad#.7. cap. ſaith) are by the Authors thus named, The firſt Dorian; 
5 (which Porphyrio als baba: 


rous 3 ; the ſuxr, Hypelydian ; the 
ſeuenth DC RTITIIT ; the he, fome i others ſay rt 
hath no proper name.” | 


a 
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| of th the Fmals belon gig to the Tones. 


F Inals, (as Saint Bernard in his Muſicke faith, both Are and briefely) 
are thehetrers which endthe Songs. For in theſe muſt beended every 
Song which isregular, and nor tranſpoſed, and are in number Fours, as 


Guidowriteth'in the Dialogue of his DotFrinall: 
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of1 the Compaſſes of the T ones. 


\ 5 Y” - 


T He PAAPY is nothing elſe, but a clrcuite or o pc allowed books 
authoritie of the Muſitians to the Toxes for their 

Nowtocuery Tore there are granted but Ten Notes or regs W 
he may haue his courſe,(as Saint Bernard faith in the Prologue of _ 
ſicke. Hereof hee afſignes Three reaſons; to wit, The authoritieof the De- 
cachorde of the Platter: the worthineſle of equalitie :and the neceffiry of 
ſerting the Notes downe. , Alchough ar tichad the licentious of 


our modern Mufitians, doth adde anEleuenthrto each, as in in thefigurefol 


lowing appcares. Wh 65 
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Protas | Deuteros - | TFitos. 
The Firſt,  TheSecond. The Third. The Fourth, 
i = Of the Repercuſaions of Tomes. = 


Wer pon the Repercuſs jon,which by Guido is alſo called a Trope,and 
the proper and fit melodie of each Tone. Or itis the proper inter- 


vall of each Tone, as in the mg following appearcth. 
— Protis $4. 
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Ale gives the felt, Re fe «i the ſecond, 


Afi mui giues the Third, Mz; ha giues the Fourth, 77 ſol oy the Fift, 


T etartog — ag 


The Sixt giues Fa ls, Pt ſol vneuenTetartos, vt fadoth giue the laſt. 
; Rules 
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Rules for the Tones. 


F Irſt, All the odde Tones are Awthenricall,all the cuen Plazall : theſe arc 
ſo called becauſe they deſcend more vnder the final Key : theſe, becauſe 
they doe more aſcend aboue the finall Key,  — :1. _ - ! 
Theſecond, Euery Song in the begi ifog ſtraight beyond the fi- 
nall Note to a Fift, is Authenticall: bur that: which fals ſtraight way to a 
1hird,or a Fourth, vnder the finall Key,is Plagalh,  :;; _ 

The third, A Sorgnor rifing in the middle beyond the finall Note to an 
Eight, although it haue aFiftin the beginning, is Plagall: vnleſſe the Re- 
percuſsion of an Authenticall being there found, preſerue it: as an Antiphone 
is newly found, which is iudged to be of the Eight Tone, becauſe it hath 
not the riſing of an A«rhent in the middle.But the Repercn/sjon of a 
appearing ſtraight in the beginning, doth preſerue it,and make irertite 
Authenticall. See Pontifex cap. 12» TT 


— 


By how many wayes we may know the Tones. 


vw E may know the Tones by three meanes:by the _— themid- 
dle: and the end, By the begng: for a Song rifingin the begi 
ning ſtraight waycsaboue the finall Xey to a Fifrt,is Authenticall as before 
was ſaydin the ſecond Rule. By the middle, and firſt,by the riſing 5 For the 
Song which toucheth an Eight in the middle, is Authenticall: that Song 


which doth not, is Plagall: ſecondly by the Repercuſsion, which is proper to 


euery Tone, as before was ſayd ; by whichatfirſt hearing you may iudgeof 


what kinde a Song is. By the end,as before we ſpake of the finall Notes, 


Beſides there be certain Songs,which do aſcend as an Authentical,& del - 


cend as a Plagall, and thoſe are called Newtrall, or mixt Songs, though in- 
deede Saint Bernard docth not allow of them : for he ſaith, what execra- 
ble licentiouſneſle is this,to ioyne together choſe things,which are contrary 
one to the other, tranſgreſſing the bonds of Nature ? turely as it doth make 
a diſcontinuance in conioyning,ſo doth it open wrong to Nature. Therfore 
they are ſtarke mad, which preſume fo farre as to iſ a Plagall, and deſ- 
cend an Authenticall. | fi4 7 
Yet are theſe Songs (in my judgement) to be very diligently marked 1 
the end, to which Tone they encline moſt. For whileſt they diſcend from a 
Fittro the finall Note, they are Authentickes; but whileſt they riſe from a 
Cigna or a Fourth to a finall, they are Plagals : See Pontifex in his 12. and 
16, chap, "Io EPS 
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” | Of Solfaing, [| _ Lb. 


Tux Fier Comal. 
of Solfaing. 
ISS Ucrevpon,Solfaing is the orderly ſinging of euery Song by Mu: 
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ſicall Yoyces , according as Miand Fa (hall require. For to So/ 
\ /<JAE Ws wicneſſeeh) is to expreſſe the Syllables,; and the 


$& names of the Yoytes, 


Þ WY OE 


of three manners of Singing. 


Very Song may be ſung three manner of wayes: thatis, by Solfaing; 

[ E which is Fd Wo as learne to ſing: By Grndiaet a 

- which belongs to Inſtrumentiſts , that they may afferhe mindes of them 
that heare or conceiue them with care or ſolace : Thirdly, by ap lying, 
whichis the worke of the Cantor, thatſo he may expreſſe Gods 4 


Of Scales, 


B Ecauſe the diuerſitie of Toxes cauſeth a diuerſiticin the Solfatyg ,eſpeci- 
ally about »z and fa,in b fa [1 i, which before wee concluded was not 
one onely Key, but two : therefore the induſtrious Muſitians haue deuiſed 
Two Scales, in which euery Song doth runne, and is gouerned : and hath 
ordayned, that the firſtſhould be called | durall ofrhel7 ; theſecond,b molt 


of b Flat. 


_—_— 


hs generall deſcription of the Scale. 


T Herefore generally a Scaleis nothing elſe, but the knowledge of miand 
fa,inb falq mi, andin his Eights. 1-4 


_—_— 


What the Scale [7 Durdlis. 


T' He Scale 5 Durall is a Progreſſion of Muſicall Voyces,rifing from 4 to 
6 {harpely, that is,by the Yoyce 245. 
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Ilhat the Scale b Moll is, 


B Vt the Scale b*v/llis a Progreſſion of Muſicall Foyces, ry from 4 to 
b flatly, that is by the Voycefa : therefore a b Moll Scale doth alwaycs 

require fain b fa Ut] mi,and alt ſharpe Scale, mi : as in the draft following 
"om ' Anles 
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Mutations are made. where the Mutations ave made, 
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A 


Rules of Solfaing. D - 


THe Firſt, He thatwill Sofa any Song , muſt aboue all things haue an 
* eye tothe Tore. For the knowledgeof the Tore is the inuention of the 
Scale, vnder which it runnes. 

The Second, All the Toes runne vnider the Scale of lo Dare, excepting 
the fift and the ſixt. 

The Third, To hauea Song runne vnder l Dare, is nothing elſe, butto 
fing M1 inbfaly mi,and fa inaflat Scale. 
© The Fourth, When a Song runnes ynder a Scale - Duregthe lowermoſt 
Notes of that kindeate to be ſung ; bur vnder a Scale b Moll, the vpper- 
molt Notes. —_ 

The Fift, Euery Soffaer muſt needs looke, whether the Song be regular, 
or no; for the tranſpoſition of a Song is oft times an occaſion of chan- 
ging the Scale. | | 

e Sixt, Eucry Song ending in the Fitals, is regular, and not tranſpo- 
ſed, ſaith Saint Bernard in his Dialogue. ;. 

The Seuenth,Whenſocuer a Song aſcends. from Dol reto 4 la tmi re by 
a fift, mediately or immediately, and further onely to a ſecond, you mult 
ſing fainbfa tj hin evcryTone, till the ſong do againetouch D ſol re, whe- 
ther it bentarked orno. But this Rule failes when a ſong doth nor ſtraight- 
wayes fall ro F fant, as in the Hymine, Awe maris ſtella, you may lee. 

TheEight, Inh faly mi, and his cights, you may not ſing m1 for fa, nor 

F 3 contrariwte; 
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contrariwiſe;becauſe they are diſcording and repugnant voyces,faith Frax- 
chinus kb.1. pract.cap.q- | 

The Ninth, b in places, where he is marked contrary to his nature,doth 
note Mutation. | 

The Tenth, The Scale being varied,the Mufarions arealſo with it varied, 
both inthe whole and in part. In the whole,as intranſpoſed Songs; in part, 
as in conioyned Songs. | 

Theeleuenth, As often as fa ors is marked contrary to their nature, 
che Solfaer muſt follow the marke ſo long as it laſts. 

The twelfe, Sceingthere is one and the ſelfeſame iudgement of cights, 
che ſame Solfaing of Yoyces mult be, | 21 


—_— —_— —— 
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T ue S1xr Crharpraik. 
O f Mutations. 


— ._ 
he 


RE Hereupon Mutation (as Georg. Valla lib.,z.cap. 4. of his Myſicke ' 
proueth) is the putting of one Poyce for another. But this deti- 


oy << ,”Y 
\RES 
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Ao Expt. 
WBEF#1] nition, becaulc it is generalt; doth nor properly agree to a Mu- 


=== {itian: therfore Mutation is(to apply it to our purpole)the putting 
of one concordfor another inthe fame Key. And becauſeallYoyces are not 
concords,al do notreceiue Mwutation.Therfore it is neceffary to conſider, to 
which Yoyces Mutation doth agree, andto which not ; for l1 dures arc not 
changed into b mels,nor cotrarily: as you may ſee in the example following. 
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Rules for Mutations. 


F Irſt, As often as the Progreſſion of faxe Muſicall Yogces wants, there 


muſt neceſſarily be Mutatton. | 

2 No Mutation can be in a Key which hath but onePozce, becauſe there 
one Yoyce is not changed intoir ſelfe, although ir may well be repeated. 

3 In Keyes which hauetwo Foyces, there be two Mutations, the firſt is 
from the lower to the vpper; the ſecond 'contrarily. From this Rule are 
excepted Keyes which haue Yoyces of one kinde, as cc ſolfa,and dd la ſel. 

4 A Ke hauingthree Yoyces, admitteth ſixe Awatiops, although there- 
in you muſtneeds variethe Scale. 

5 Letthere beno Mutation, vnleſſe neceſſitic force youtoir. | 

6 The b mall Poxces cannot be changed intob, ſquare, nor contrarily: 


becauſethey are diſcords. 
Naturall Yoyces are changed both into & Dures, and into b mols, be- 


cauſe they are doubtful: —— mi and ſol, re and fa, which are not 
changedone into another 3 becauſe they are neuer found dwelling in one 
Key. *© | 

8 In the fallingof a Song, let the lower be changed into the higher, 


in the riſing contrarily. 
9 Ina Key which hath one Yoyce, there may be ſo many Mutations, as 


there may be in his eight, becauſeof them there isthe ſame idgement. 
10 You muſt make a mentall, not a vocall Mutation, vnleſſe two or 


three Notes be put in the ſameplacethatrecciues Mutation, 


—_——_ i _ mw 


THz StvenTtH CHhaPThR 
Of Moodes,or Interuals. 


EXP N Internall (as Boetins, whoſe conceit for Mulicke, no tnar 
> Yj cuer attained {b. 1. cap.8.writeth) is the diſtance of a baſe 2nd 
4 bigh found. Or (as Placentinws lib.3.cap.$.faith) it.is the way 

from lowneſleto height, and contrarily . Or itisthedittance 
=" of one Yoyce from another,conſidered by riſing and falling. 
Whence it is manifeſt, thac an Yniſen is not a Moode, although itbe che 
beginning of Mooges, as vaiticis of numbers. For Boerizs faith, As vnitic 
is the beginning of pluralitie,and number, fo is zqualitie of proportions. 
Now an/niſon is, (according to George Pall hib:3. cap. 2.) a Yoyee fo quali- 
fied, thatit neithertenderh ro depth nor to height, Oritis a conioyning 
of two or three Notes in the ſameplace, as appeareth in exerciſe. 


ETD | | of the nambey of the Moodes. | 

T Ow the vſuall @tervals are innumber 9g, viz. a Sernitone, and that is 4 

rifing from one Yoyce to another, (by an imperfe ſecond) ſounding 
G | fitrly 


I 
l| DREW | E 
1 -_ - Of eMooaes, i Lib. 

? flatly: andit isonely berwixt the Yojces 24, fa. Iris calleda Semitore, not 

1 becauſe iris halfe a Toxe, (for a Tone cannot be diuided intorwo equall 
gil parts) butbecaule itis an imperfed Tone, for Semum is called that which is 

1 imperfeR, as ſaith Boetius hb.1. cap.16. Of how many ſorts a Semitone is, 
Al A Tone (as Faber Stapulenſu writeth) is the beginning of” _—_— 

1 Oritis a Conſonaxce cauled by the number of eight. For Aacrobius ſaith, 
3 thatthe cight, is an number, by which Sywphonieis bred ; which Sympho- 

1 nie the Grzcians call a Toxe. Oritis the diſtance of one Yoyce from ano- 

= ther by a perfe ſecond, ſounding ſtrongly, fo called a Tonando, thar is, 
8 Thundring. For Tonare, (as Joannes Pontifex 12.cap. 8. ſaith) fignifieths to 

I thunder powerfully. Now a Tone is made betwixt all Yoyces excepting m 

$\ and fa, conſiſting of two ſmaller Semitones, and one Comma. , 

) | To. A Semiditone. | EE | 
5 \ A 7 Hich Faber Stapulenſis calleth Seſquitonium, is an Interwall of one | 
E Yoyce from another by an imperteRthird: conſiſting of a Toze, and | 
= a ſemitone according to Placentinus, It hathtwo kindes,as Pontifex inthe | 
| eight Chapter ſaith ; the firſt is from re to fa; the ſecond fromm to ſol, as 

| in exerciſe will appear. 

! | £4 + L A Ditone. = : 

' S a perfe&third: ſocalled, becauſeit containes in it two Toxes,as Placen- 

ll rine and Pontifex witneſle, Ithath likewiſe two kindes, the firſtis from'vs 

A : to 1; theſecond from fa to /a. | 

Ma — 

$1110 N Boetius lib.x.cap.17, It isa Conſonance of 4. Yoyces, and 3. internals, Or 

I! X itis theleaping from oneYoyce to another by a Fourth, conſiſting of two 


Tones,and a leſſer ſemitone. It hath three kinds in Boetiue hbg.cap.13.andin 
Pomtifex cap.8. the firſt is from vt to fa,the ſecond from re to ſol, the third 


from mito fa. 
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— ———— 


. Diapent Cs 


J$ a Confonance of fiue Yoyces,and 4. Interuals, as ſaith Boerius lib. 1, cap. 
18.Or it is the leaping of one Yoyce toanother by a pen kr 

Tones, and 2 ſemitoe.It hath foure kinds in Bottius bb. 4. cap.13. 

 Pontifex cals itthe Luadri-moode Inzeruall. Thetuſt,is from veto fol; the 

ſecond, from re tolz; the third, from mito x5 ; the fourth, from fatofs. 


Semtone 


Cap7, Orfmenah, 1 


— c—_— 


 Seamone Diapente. 


S anInternallof one Yoyce fromanother by animperfed TOY ice 
to Georgi Valla bib. 3. cap. it. conſiſting & three Towes, and wo Se- 


mitones. 


Touts Diapente, 


| Sthediſtance ofone Voyce from another by a perfect fixt. Which Shae 
pulenſus affirmes to conſiſt of fours Toes, anda leſer ſemitone. 


—_—— 
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Diapaſan. 

WV Ht onely is called a peri Conſonance by Guide iri the g.Chaps 
ter of his Mcrol. according to the ſame Author in the 5. Chaptef 

isan nterwall: wherein a Diateſſaron and Diapente are conioyned: Or (as 
Franchinus lib. 1. prat#.c.7,writeth) is 2 Confonance of cight ſounds and ſeuen 
| Interuals. Or (as Pleolreb ſaith, it is aConſonance us. _ ee 

ſon. Now r cxaniple ſake 6. and 13. will make a On 

ſhall feeme obſcure, ler rake this, m4 isa 


to whom theſe deſcriptions, 
diſtance of one Voyce from another by 2n eight; conſiſting of fiue Tower, 


: and two leſſer Gmwodes It hath ſeueri Linde: according to Bo#tive arud 
Guido the moſt famous Myſitians.For from euery Letter to his like is a-Pie 


paſon. Belides Ms —_— hath fo OP kindes excepting ane, as it hath 
Voyces. 


Here followeth a DiredZion for the Moodes. 
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of the forbidden Interuals. 


Here be ſome other Ivteruals,very rare,and forbiddentoyong begin- 
4 ners.For as theleatned licenceof Orators & Poets,doth grant certaine 
things to thoſe whichare as itwere paſſed the age of warfare, but doth de- 

theſame tofreſt-water ſouldicrs 3 ſo is it amongſt Muſitians, Thenames 
of thoſe are theſe. | | k 


% 


Tritonds. 


Ndir is a leaping from one Voyce to another by aſharp Fourth,com- 

prehending three whole Tones without the ſemrtone. Wherefore it is 
than Diateſſaron ; Stapulenſis (aith thus, A Tritone coth exceed the 

onance of a Diateſſaron.And this Moode is vicd in theanſwere, 17: ſunt 

| dies, Dominica Indica: and intheanſwere, Yox Tonitru1, uſthe ſaying, Ewan- 
gelifts, as thus : 


Ved: Yan 
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Semidiapente. 


S an Ivternall by an imperfeR fiſt, comprehending two Texes, with two 

© femitones, which though it be not found in plaine-ſong , yet. doth the 
kriowledgethereof much profit compoſers, who are held to _ 

__—- Semiditones 


Cap 7 Or Fnteruals, \Q bo: 
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SOUS Dili | IT 34 $ Lhila 6 HO! 
S an Interuall by an imperfe&fſcuenth, This, according, to. Pleat iu 
] lib.3.cap. 24- comprehends foure Tapes, and two ſenntonts, The example 


of this is in an Artiphone called , Dun inducerent puerum Jheſum in the 
ASAT £2, 3 28. . 


ſpeech, Accepit E C5 TWEASY 7 7 7 7CASUN 


Parentes eE #5 acce pit. . 


mm 


| '  Ditonts Diapente. 9 22 : | FN ORG if 
S the diſtance of one Voyce from another by 4 perfeR ſeuenth : confi- 


ſing of fiue Tones,and one ſemitone, according to Georg. Valls bb.z. cap. 


26, It is found in'the Reſonſorie, ſantta legia de ſanito Mauritio, in th 


word, Aganenſum, . 


"FT | | ul x. ORDER 
Fr —— SC 


Jantta '* tt 210 Aganenſnm 
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Semidtapaſon. EF 
S an imperfeR cight, conſiſting of foure Tones, and three Semitones, not 
to be ved in any plaine Song, yet worthy to be knowne by componiſts,” | 


— 
——— 


Semitonium Diapaſon, | 
I Sa leaping by an imperfe&Ninth, confiſting of fiueToxes, and three [e- 

mitones.Now a Tone with a Diapaſon is a perteR Ninth, conſiſting of fixe 
Tones, and two ſemitones, 


| Semiditonnus Diapaſon. | 
San Interuall by an imperfte& Tenth, as witneſſeth Yalls the 31,Chapter, 
conſiſting of ſixe Tones,and three ſemitones, A Ditoxe with atrue Diapaſon 
is a perfe& Tenth, conſiſting of ſeuen Tones, and two ſemizones. 


_—_——— 
—_——— — | —_— 
, 


Dia aſon Dapente. | | ; 
J5 a conſonance of twelue ſounds, and eleuen 1zternals, conſiſting of 
cight Tones, and three ſemitones. The examples of theſe Mooges are verie 
rarely ſcenein plaine Song; in menſurall often, Fi 
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| ; Diſdiapaſon; ? | 
| S an Interuall by a Fifteenth, occaſioned (as faith Macrobius) by aqua- 
druple proportton. VWherein antiquiticfayd we ſhould reſt, and goe no 
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Ry Of the Dimenſun Wk 


further,as Ambroſurs Nolanus doth proue in the prouerb Di/diapaſon, which 
is in Era/mzw that other lightof Germany. Both becauſcthis is the naturall 
compaſle of mans voice, which going abouethis,is rather a ſqueakingzand 
ingiider;is rather a himming than a Yoyce - Ahd alſo becauſe 4ri/torle 
th denyMuſick to bemeerely Mathematicall. For Muſick muſtbe ſorem- 
percd, chat neither ſence be againſtreafon,nor reafon againſt ſence. 
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Of the Dimenſion of the Monochord. 
\ Monocherd, that is An Inſtrument of one ſtring, is thus truely 
made. Take a peece of wood of a yard long, or what length 


I you pleaſe, of rwo fingers bredth,and fo thicke, make ir hol- 
| low in the fiddle, leauing the cnds of it vahollowed, Let it 


*= be coucred withabelly peece well ſmoothed, that hath holes 
In it,like the belly of a Lute:through the middle of this,let thete be ſecretly 
drawne one line, and in the beginning of it, let one pricke be marked with 
the letter F. for thar ſbalbe the firſt Magade of the Inſtrument : then divide 
thewhole line from the pricke F. into nine equall parts and in the firſt 
ricke of the diuiſions place v7, in the ſecond nothing, in the third Cfavr, 
1n the fourth nothing,in the fift G/olrextin the ſixt C/olfaur, in the ſeuenth 
E ſolreat ſmall, in the eight nothing, inthelaſt oCifer, which ſhall poſſeſſe 
theplace of the ſecond 3/agade, This done, againe diuide the ſpaceQwhich 
is from v7 to the ſecond Magade, into nine parts. 
In the firſtpartſet 4 Baſe, in the third | any in the fift Alamrre; in the 
fixt D Laſolre; in theſcuenth aalamire. Then from 4 re tothe ſecond Magage 
apainemake nine parts;inthe firſt ſerlq Baſe; in thethird Elamyinthe fifr 


Hai in the ſmall ſetters; in the ſixtElami; in the ſeuenth k [1-1 double. 


This done, diuideall this fpace from the firſtro the ſecond Magade into 
foure parts: inthe firſt put Bfa Baſe; intheſecond Ffaut finall ; inthethird. 
Ffaut ſharpe. Then begin in Bfa Baſe, and diuide the whole line rowards 
the Coe into 4.parts ; in the firſt, bthe Sermrone betwixt D &E capitals ; in 
theſecond,b fa; in the third, bb fa. This done,beginin the ſemitonewhich is 
berwixe D & E, and diuidethe whole line into 4. equall parts. In the firſt, 
placeb the Semnone, betwixt G capitall and ſmall; in the ſecond,þ Semi- 
cone, betwixt D and E ; in the thirdyþ fa, betwixt dd and ce: and if you fur- 


ther diuide thethird intorwoequall parts,you ſhall haue a /emitone betwixr 


and a4. Then place the foot of your compaſſe in C ſolfaut, and diuide the 
pace towards the ſecond Magade into two parts; in the middle whereof 


place ſolfe. In like manner diuide the ſpace from 4laſolre towardsthe Core 


' Intotwo equall parts ; and in the middle place ddlaſol. Laſtly,diuidethe 


fpacefrom e towards theſecond Magade ; and in the middle you ſhall haue 


ee lu, with the true Dimenſion of the Monochord. This done,inthe extreame 
| | points 


(ap.9, of the » M onochord, + 23 
points of the Magades, fer litrlepropsto hold theſtring, leaſt the foundof 
theſtring be dulledwith rouching thewood. This readied, ſer to one ſtring 


of wyre,ſ{trong,big & ſtretched inough,that it may giue a found which may 
be _ heard, and you ſhall haue.. your Monoghord perfeR. The forme 


of it is this. 
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Pit NinTtaiCuraPrER, 


Of the Definition, Profit and vſe of. the Monochord. '> | '* 
Monechord (as Guido proues in the beginning of his Doc#ri- 
nall)is'a long ſquare peece of wood: hollow within, with a 
ſtring drawne ouer it; by the ſound whereof, we apprehend 
' the varictics offounds.Or it isa rude and vnskilfull Maiſter, 
=. which makes learned Schollers. For it ſheiwes t6 others that 
which it ſelfe conceiuesnor, it tels truth, it cannottell howto lye, it inſtru- 
Qeth diligently, and reprehendeth no mans ſlow conceit. Now it is'called 4 | 
Monochord ,becauſeithath but oneſtring,as a Terrachord is calledthatwhich 
hath foure. And a Derachord which hath tenne, faith Joan. Port. 22. cap.7: 


\ 


of his Muſicke. : 
T He Monochord was chiefly inuented for this purpoſe, tobe judge ofMu- 

fical voices and interuals:as alſo to try whether the ſong betrue orfalſe 
furtherniore, to ſhew haire-braind falſe Muſitians their errors, and theway 
ofatraining the truth. Laſtly,that children which defiretolearne Muſicke; 
may haue an eaſie meanes toit, that it may intice beginners, dire& thoſe 
that be forward;and ſomake of vidlearned learned, 


——_—— 


of the profit of the Monochord. 
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KS &- Of the vſe of the Monochord. 
T He vſe of the Monochord (faith Berne Cluniacenſis kb. 2.0f his Muſicke) 
_ * js,thatwe may know how much each voyce is higher or lowerthan 0- 
ther. When therefore thouwilt learne a Song,euen the deepeſt, of thy ſelfe 
by thehelpe'of rhy Monochord, ſet thy Monochord before thee on the table, 
. andmarke in what Key the firſt Note of that Song is, which thou defireſtts 
know. Thus being found, touch the ſame in the Monochord with a quill, and 
the und it. giues, is that thou deſireſt. Thus runne ouer each Note of the 


H 2 Song 


2+ Of the Definition, P r ofit,and wc. Lib.r. 
weighty. . gorenl]_ grained, 16 > 1.17 
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Ty a Song, which is 


"Of EommrreFrons..- 


He Coniun ſounds were called by the ancients Dyuxd&s becauſe it is 

added to ſongs belides theirnature, either to make them more ſiweer, 
orto make the Mooges more perfet ! for thus faith Saint Bernard: In cue 
kinde,where itis mecta flatter ſound ſhould be,let there beputa flatin ſtead 
of a ſharpe; yet couertly, leaſt the Song ſeeme to take vpon it the likeneſſe 
of another Tone, Now a Coniuntt is this,to {ing a Voyce ina Key which is 
cotin it. Orit is the ſodaine changing of a Tore into a Semitone, or a ſemi- 


i 
ay 


tone into a Tone. 


"Of the Diuiſunand number of Coniunt#s. ke 
7 Onipnits aretwor fold: thatis, Tolerable ones, when a Voyceis ſung 
— ina Key, wherein it is not, yet is foynd in his eight: as to ſing Miin 


4 re,La in, Dſolre. lntolerable ones, when a Voyce is ſungin a Key which 


isnotinit,nor in his eight,as toſing Fain Elamy,Mtin Ffaur. Of theſe Con- 
iundFs there be two fignes, viz. b round and [5. The firſt ſheweth thatthe 
Coniunt is in dureplaces; theſecond,that itis in bfla? places. 


' There be 8. Coniuntts moſt vſuall: although there may be more. The firſt 


ina Baſe, is marked with round þ. The ſecond in E finall, is marked withthe 
ſameſigne.The thirdis in Ffavt,and is marked with 5. The fourth ina ſmall, 
is knowne by b flax. The fift, in c affinall by 5 dure. The ſtxt,in e by bround, 
Theſeuenth,in f by 5. The eight in a4 byb. There be examples enotigh to 
to be found of theſe both in plaine and menſurall Songs. | 
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Here fo llowes the fayn-d Stale. 


He fained Scale exceedes the others both. in height and depth. For it 

& addeth a Ditone vnder /t baſe, becauſe it ſings fa in 4, and ir riſeth a- 

boue eela by twodegrees, for in it it ſounds fa.Whertfore for the expreſſing 

of it, there are neceſſarily required twelue lines, as appeareth in the figure 
following. 
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T he Scale of fitts or S *pnemenon, and how the Mutations are made, 
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Rules for F ita Moſicke. 


F Irſt, It is better, and ſweeter to- ſing by tolerable Copniunt?s, than by the 
proper Voyces of Keyes. EL 

2 The tolerable Coniunt7s doe not ſpoyle the Song, but the inf6lera- 
ble ones. | 

3 Muſicke may Fi&tin any Voyce and Key, for Conſonance ſake. 

4 Markingfa in 6 fa l »1, Or 11 any other place, if the Song from that 
ſhall make an immediate riſing toa Fourth,a Fir, or an Eight, cuen there 


fa muſt neceſlarily be marked, to eſchew a Tritene,a Semidzapente, or a Se+ 


midiapaſon,and inuſuall,and forbidden Moodes: as appeareth in the example 
vnder-written, 
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An Exerciſe of Fifta Muſuke, 
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26 Of S ong and T ranſpofition. | | Lib.1. 


TauzELnvegnTtaCunaPrter, 


Of Sony and Tranſpoſuion. 
7 TSS Herfore a Song is a melody formed of a Sound, Mood, 8 Tone bya 
SIE99 lively Voice. I fay by a ſound,becauſe of thewricing of the Notes, 


a\ 
IMABF#] which i ly we call a : By the woove, Ivnderſtand 
ab riſing and Falling  becealh beta ers which are read in an 
Vniſon.By the Tove, becauſe ofthe chirping of birds, whichis comprehen- 
ded within no Towe.Forwithin a Syllogi/mre is moode and fipare,that in a Song 
is the Tone and Scale.l ſay aliuely Voyce,becauſe of Muſicall Inſtruments. 
Or otherwiſe : A Song is the firting of Hively Voyce according to riſing, 
andfalling, Or (as Gafforus writeth in his Theoritks bb.5.cap.6.) itis thede- 
duction of many Voyces from the ſame epi ing. And this deſcription 
doth properly agree to this progreſſion of ſyll v5 Ada hot a Song. 
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Of the number of Deduttions, 
'J! Hereare therefore three Deductions of this kinde: the firſtis called [7 
l ralgo be ſung ſharpely,becaule it requires miinb fa b mi, and in 
his Etghts. g | 
24 The ſecond is b flat, which runnethwith a fivect and flattering Harmo- 
nie, andrequires fainb fa : mi. | 
The third is »ewtrall , 'andis called #aryrall. For it receiueth inb fa 3 
2»i,ncither m1,nor fa: becauſe it comes notto ſuch places. 


Rules for Deduttions. 
FE Ir, Whereſocuer 77 is putin the Scale, thereis the beginningofſome 
. Deduction : where fa is put,there the middle : where la,rhere rhe end : 
as appearcth in the figure following. 


pw Fy' b the beginning, 
In Ze Natural, mo 3 Sondl dure 3 mide 
d d e end. 


The ſecond Rule. Of which Dedu##ions this or that rule is, you ſhall 
thus eaſily know. Conſider the voice that is there to be ſung, with which 
irdeſcendsto his foundation, I ſay toY7 :and where you find uy ſuch, ſee, 
what Dedution begins ſo: for itwill be of that Note which you ſecke. 
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of Tranſpoſution. : 

Hereupon Trayſoſition is the remouing of a Song,or 2 Key from 
his proper place.For totranſpoſe is roremove a ſong,or a Key from 
the proper place. And Tranſoſition is two-fold, viz. Of the Song and of 


the Key. of . 
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a ap. IL. Of Song and Tranſpoſition. | 27 
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L Of Tranſpoſutivn of «a Song. , ; 033. 
T is the avoiding of Coniundts, for whilſt weſtriue to avoide Coniuntts, 
(becauſe they marre the Song) we doceleuate the Song from the proper 
place of his end,aboue to a Fift, as diteQly appeareth inthe Reſponſort, 
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Of the Afﬀimall Keyes of Tones. 
T He Keyes (which we call Affinall) be the Letters, which end irregular 
Songs : whereof according to Guido, Berno, and Saint Gregory, there 

be three : Alhough the Ambroſians make more. 


alamire > whereinends @ Firſt Second 
Vis. ; bfalt mic cuery Song drhrds and 3 FarthC tranſpoſed The, 
tſolfaut > of the Fift ' 5 Sixt 


Now this irregularneſſe of Songs (as writeth Pontifex-14. chapter of his 
Muſicke) comes ſometime by licence, fomerime by the negligence of the 
Cantvrs, ſometimes by reaſon of ancietineſſe, which cannot be gaineſaid, 
ſometimes becauſe of the Counterpoint , that the Baſe may haue place 
to deſcend. , | 


— 


Of the Tranſpoſution of a Rule, 

| Irſt, A Song of the feuenth and cight Tones is not tranſpoſed. Not vp- 

ward to Dlaſolre, asthe Ambroſians are of opinion, becauſe an Authen- 
tick Tone hath no placeof riling tothe tenth neither down to Cfas#, becauſe 
a Plagall hath no place of falling toa fift:nejther muſt you clime aboue eela, 
nor deſcend vnder r vt,as before hath been declared. VWherfore (faith 1oar. 
Pontif.) Itis fit that he which cannot haue a Vicar,doe adminiſter his buſi- 
neſſe himſelfe. 

2 ASongending in Dlaſolre,or in Cfaut,is eitheran Ambroſuan Song,or 
corrupted with the ignorance of Cantors,as Pontifex ſaith, VWhenſoeuer ina 
Song of the fourth Toxe, there fals any miſling, let vs ſay, that it proceeds 
from the vnskilfulneſſe of the Cantor, and is to be corrected with the cun- 
ning of the Muſitians. Butthe authoriticof the Gregprians admits no ſuch 
Song. | 

a The placing of one ſtrange Voicein any Key,isa cauſe, why the whole 
Song is tranſpoſed. | 
4 Tranſpoſition is an helpe and excuſe ofthe Coniunt#s. 

5 Let euery tranſpoſition be from TY a fift the proper _ 
2 
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vnleſſe neceſſitic compell,that it beto be made to a fourth. For then arewe 

forced totranſpolc it to a fourth,when after the Tranſpoſition to a fift more 

Coniuntts riſe than were before: as m the anſwere, Luz eſt ita, vnder the 
third Tone may appeare, ' FE. | 
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One eft ifla regue T raniſpoſitio quin= Tranſpoſitio quar-= 


lariter.  tarianonvalens, taria bene valens. 


6 The ſame Voices after Tranſpoſition are to be ſung, which were 
ſung before. = " PSY A RN. ; 
7 In irregular Songs tranſpoſed toa fift,you muſt ſing Af inb fam in 
eulls Tone, Se it eſpecially marked EA fa. 79 | js 
8 In Songs tranſpoſed to a fourth;fa is alwaies ſounded in b fal7 mi: vn- 
leſſe M4 beſpecially noted. | 
9 Tranſpoſitionto a fourth is knowne,when a Song is ended by a voice 
which agreesnot to his Scale. Or when in the beginning of a'tranſpoſed 
Song, fa is found. To which tranſpoſition Saint Bernard ſeemes to be oppo- 
Note, ſite, infaying this: It is fir that they which propound to themſelues an or- 
| derly.courſeof life, haue alſo the Art of Singing 3 and reſtraine from theli- 
bertyof thoſe men, which regarding rather likeneſſe than nature in Songs, 
diſioynethoſe things which are ioyned together, and ioyne topether thoſe 
things whichare difioyned, beginand end, make low and high, order and 
compoſe a Song,not as they ſhould,bur as they liſt: for by the fooliſhtranſ- 
poſition that ſuch men vſe, there is growne ſuch confuſion in Songs, that 
moſtarethought to be of a contrary faſhion. | 
10 A Song cnding in G/olreut, marking fa in b faly m# is of the firſt or 
ſecond Toxe tranſpoſed to the fourth. And that which is 1n alarnireis ofthe 
thirdor fourth, as 2» eſt i/a, and ſo of others. 


| Of the Tranſpoſution of Keyes. 
'T He Tranſpoſition of a Key is the raifing orlow carying of a marked Xey 
for want of lines, of which thereare theſe Rules giuen. 

1 Thetranſpoſition of Keyes doth not make the Song irregular, becauſe 
it varies not the regular end. , 

2 By how much a tranſpoſed Xey doth deſcendfrom the former going 
before; ſomuch doth the following Note afcend aboue that tranſpoſed 
Key : and contrarily,asin the examples following is manifeſt, 
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Cap. "Of the Tones in ſpecial. 29 


Tuz Twarrrn Cuarren. 
Of the Tones in ſpeciall, 


S849 Eingthat to proceed from peneraltie to ſpecialty is more natu- 
21 FEES ralltovs, as Ariſtotle the Prince of all Philoſophers, and light of 
" 9J > naturall knowledge, in the firſk Booke of his Phiſickes ſheweth. 
SHY Thereforcina fit order after the gericrall delivery of the Tones, 
let vs goeto the ſpeciall, diſcuſſing more largely and plainely of the nature 
of 29%. 4 And firſt,ofthe firſt, ' | 


Of the firſt Tone. 
q E He firſt-Tope (as S. Bernard ſaith) is a Rule determining the authentick 
of the firſt kinde.Or it is the «vthenticallprogreſſion of the firſt. Now an 
authenticallprogreſſon,is the aſcending beyond the Fiall Key toan gight, 
& a tenth. Andthe progreſſion of the firſts formed by that kind of Diapente, 
which is from4 to 4: and of that kind of Dzateſſaron, which is from 4 to d; 
faith Franchinms lib. 1.pratt.cap.8.1t hath his Finall regular place in Dſalre, 
or his vnregular in alamire. The g—_ of it accordingto Gwias are C. 


D.E.F,G, anda, whoſe capirall formeis this; | 
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Capita. primitoni. Sacerdosin #ternum, Gaudeamns omnes in do, 


Of the differences of Tones. 


ID Ifferences of the Eſſences of Tones there be none, bur for the vnlear- 
*— ned there are ſomeframed, that they may the caſilier begin in the di- 
uers beginnings of Topes : ſaith Pontif.23.chapter of his Muſicke.Therefore 
I find no cauſe of this,bur onely vie : neither haue Ifound it written by any 
Muſitian. Neither doth Saint Bernard much like it. For the differences giue 
occaſion of many contuftons and errours. Wherefore ſeeing our obſequi- 
ouſneſſe, which we performe to God,muſt be reaſonable, leauing the ditfe- 
rences, which are by no reaſon approued, let the Readers onely be carefull 
of the Capitalltenours of Toxes,leaſt they wind themſclucs in vnprofitable 
and ſuperfluous precepts, put on the darkeneſle of the night, and makean 
eafie thing moſt hard and difficult. For God delights riot in vnreaſonable 
turnings,but in Songs well faſhioned and regular, being he himſelfe hath 
made all things in amoſtregular and orderly faſhion. Wherefore the Pſal- 
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miſt ſaith, Praiſe the Lord in well-ſounding Cymbals:for he would[not haue 


faid well ſounding, if he would hauc had God praiſed witheuery bellowing, 
ſcreamingzor nope. | of 
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| | Of the Dinifiews of the Pſalmes, | 
I Find there are two forts of Pſalmes, which we vie inpraiſing God, the 
greater and the leſſer : all Pfalmes are called leſſer, except thoſe rwo, 
viz.Ofthe bleſſed Virgin,and of Zacharias.Allo the Song of Symeon,in ſome 
Dioceſe is accounted for a greater Plalme,in ſome for a lefſer;as Tin going 
ouer the world haue found. | 
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the true manner of Singing Pſalmes. 
He authoritic both of Cas Rhodigans, and of al the Diuines doth te- 
ſtifie, That the Propher had a great myſterie in the Harmony of the 
Pſalmes : wherefore I thought goodto interlace ſome within this booke of 
the true manner of finging.\Whence to {ingpſalmes,isto ſingthepraiſes of | 
almighty God witha certaine ioy. In which matter there is fach diuerlicie, | 
(themoreis the griefe) that euery one ſeems to haue a ſeuerall faſhion of 
Singing.Neither doe they obſeruethe Statutes, and precepts of their fore- 
fathers, but euery one fings Pſalmes, and other things cuen as they liſt. 
Wherevpon there is ſuch diſcention growne in the Church, ſuch diſcord, 
fuch confuſion, that ſcarce rwo ſing after one manner.This doth Ponrifex in 
. the 22. chapter ofhis Muſicke,very much reprehend, and ſurely with good 
reaſon, ſaying : Secing that one God is delighted with one baptiſme, one 
faith,andthe vnity of manners, who may think but that he is grieuouſly of- 
fended with this multiplicity of Songs? Wherfore I had delivered certaine 
Rules of thetrue order of ſinging, vnleſſe I had found them both copiouſly 
_ andlearnedlywritten by maiſter Michael Gallculo de Muris,a moſt learned | 
manr.Whercfore I ſend all that aredefirous to be inſtructed in this point to 
him,onely medling with thoſe things which belong tothe tuning of pſalmes. * 
Rules for the tuning of Pſalmes. | 
| Phake All the greater Pſalmes are to be tuned with a riſing, the leſſer 

without a riſing. | 
| 2 The indeclinable words,the Hebrew, and Barbarous, areto be pro- i 
nounced in the middle accent high. | | 
3 Thetuning of the leſſer Pſalmes of the firſtTore is thus out of alamire, | 
andout of Ffaut,the tuning of the greater thus: 
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Laudate pueri do. laudate nomen domuni : memento do. Da. Magnificat anizma mea dominum, 


The melodic of verſes in Reſponſories, is framed by later Muſitians at 
their pleaſure: but of entrances the manner is as yet inuiolablykept,accor- 
dingto the decrees of the Ancients,in this manner, 
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The Melodie of the Verſesin the anſweres of the fir(t Tone. 
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| | of the ſecond Tone. 
| He*ſecond Tore,(as Saint Bernard ſaith)is a Rule determining the Pla- 
| 2all ofthe firſt faſhion. Or itis a plagall Progreſſion of the firſt. Nowa 
| plagall Progreſſion is a deſcending beyond the Finallio a Fitt, or atleaſt 2 

| fourth.His beginnings (according toGuido)are A.C.D.F.&G.8& doth = 
ly poſſeſſe the extreames ofthe eight Authenticke, becauſe the ſouldier by 
| 


law of Armes,doth dwell in|the Tents of his captaine.The'manner of theſe 


cond Tone, is thus : 
| _—_— i bn 4-4 IC —_ 


| Cap. feciiditoni; Miſerator do mi nus. Hunc mundi ſpernes. 
bf The tuning of the ſmaller Pſalmes is thus out of Ffaur; the tuning of the 


| oreater out of Cfaut,thus : 
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T he Melodie of the Verſes in the anſweres of the ſecond Tone. 
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The Melodic inthe beginnings of the Verſes of the ſacand Tone. - 
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| Of the third Tand, =: : 
5 [he third tone, isa Rule determining the Authenticallofthe ſecond ma- 
ner.Oritis the authentical progrefſis of the ſec6d,hauing the finalplace 
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| regular in Elam: His beginnings(accordingto Guido) are E,F.G, &c. The 


— 


chicke forme whereof, is this : 
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Capitale tertij, © glorioſum, Fauus diſtillans. _ 
The tuning of the leſſer Pſalmes ont of Cloltaut, and of the greater out 
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udate puerido laudate nomen do, Mcmento da Da. Magnificat anima mea. 
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The Melodic of the Verſes ii the anſweres bf the third Tone, 
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The Melodic in the beginnings of the Verſes of the third Tone. 


of. the Fourth Tone. 
HeFourth Toye (as witneſſeth Bernard) is a Rule determining thep/a- 


h gall of the ſecond manner.Or itis a Progreſſion of the ſecond plagall, 


holding the ſame cnd that his Authenticke doth. It hath ſixe beginnings,C. 
D.E.F.G.and 4, whoſe principalltenour is this,as it followeth: 
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Thetuning of the ſmaller Plalmes out of alamire, and the greaterout of 
Flami, is thus : 2 Þ - 
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The Melodie of the Verſesin the anſweres of the fourth Tone. 


. 
—_——— 


The 


Two A IST v9 a 


AUP 45 ww 08? tr Oe HI EEE 


7 —— 


TP WO or a. pe 


APES NE Arp We} tr EI EEAD 


_—_— — —O—  — 


4 ap.1. Of the T ones in Jpeciall, : | 3 


—cſ 


tl nn ns. D . EE I IC , Po 


of thefif Ta. "> 

THe fiſt Toxe is a Ruledetermining the anlengite dit the 

or it is an A#therrreatl Progreffion of the third; Whoſe 

in Ffaut ; and irregular end in C/olfaur.The b innings Ofit(as Franchinus 
witneſizth)are Foure, F. G.a, , and c, whoſe chi == forme is this : : 


Caitile quinti, Gande Dei ocnitrix, Gan di a. 
The tuning of the ſmaller P{almes out tof Cſolfaut and of the greater out 
of Ffaut, is1nthis ſort. 


Memento do. Da. Mag. anima mea dominum. ' 


Landatre pucri dominum, 


hi & & OV MC bd þ 


—_— 


FM bd bd 24 OF” 
The Melody of th: Verſes in the anſweres of the Fift Tone. 
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The manner in the beginnings of the Verſes of the Fift Tone. 
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of the Sixt Tone. 
T He Sixt Tape is a Rize, determining a plagall of the third ſorr. Or it is 


rhe plapall Progreſſion of thethird, py ticiparing iultly with his Authex- 
ticall the finall Notes. Lowhomrhere befall 00k 4 BAINGSyUiG,GoD. F, 
and 4, faith Franchinstin the 13. chapter of his PraTick ; and Guido ini his 


doarinall Dialogue. The chickformcafi 1s this; _ SOLE 
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Capitale Sexti Veni Jes mer Diigebat. erm. 
Theeuning of theTelſer Pſalmes outof alemire, and greater out of Ffaut, 


is this : 
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The Melodie of the Verſes in the anſweres of the Sixt Tone. 
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The Melody in the beginnings of the Verſes of the Sixt Tone. 


Of the Seuenth Tone. | 


T He Seuenth Tore is a Rule determining the Autherticke of the fourth 
ſort.Or it is the authenticall Progrefſion of the Fourth. It hath his end in 
Gſolreut regular only. Tothis belongs fiue beginnings,viz.G.a,l1.c.8&d.The 
chicfe forme of it,is this : 
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Capitale ſeptimi, Exortum ct. Clamauerunt. 


. The tuning of the leſſer Pſalmes out of Dlaſolre,and of the greater our 
of b falq mw, is thus: 
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Laudatepueri dom. laudate nomen dom. Mcmento do.Da. Magniticat anima meadom. 
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The Melodie of the Verſes is the anſweres of the Seventh Tone. 
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The Melodicinthe beginnings of the Verſes of the Seuenth T ones 
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Of the Eight Tone. 


T HeEight Tore isa Rule derermining the plapallof the fourth ſort. Or 
it is the plagall Progreſſion of the fourth, g the ſame end that 
his Authenticke Joch. The beginnings of it are D. F. G.a. and e. The chicfe 


forme of it,is this following : 
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Capnale otaui, Dum ortus, Tuſtzi conhtcbuntur, 


Thetuning of thelefſerPſalmes outof Cſolfau?, and of the greater out 
of Gſolrent, is thus : 


Laudate pucri dominii, laudate nome do. Mcmento do.Da, Magrihicat anuma mea dom. 
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The Melodie of the verſes in the anſweres of the Eight Tone. 
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The Meloate in the beginnings of the ver (es of the Eight Tone. 


Of the ſtrange T one. 


© I Here is another Tone,which many callthe Peregrine, or ſtrange Tone, 

not that it isof ſtrange Notes, but that it is very ſeldome vied in our 
Harmony. For his Tenor is notſung to any but to one Anriphone, Nos qus 
vitimus £9. and to two Plalmes, In exitu &c. and Benediate. His endis in 
the finall Note of the Seuenth Tone, as Franchinzs demonſtrates it, The 


Tenour of it followeth ; 
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Peregrinus tonus, In exiu Iſrael de F.gy.domus Iacob de pop.barbars, 
L 2 Tan 


1 G; 
X 
- 
_ V. 
_ Ly p 
. colY 
5X 
ES 
BE 
oF WW 
x 
*.424% s 
OS 
< 
_ 
SI" 
ph 
<7 
by ed 
hes * 
NJ Y 
rr] 
= 
- 
dy” 
W's 
—- 
os, 
Ls; 
N 
3977 
rp 
re. 
of 
% 
8 
DE. 
FB 
pee 
» 
Py, x 
"08; 
-jolp 
I 
"ee. 
FJ 
_ 
ſa 
- 
d 
-—= 
SS: 
"= . 
be 
I 
A. 
Fat ©, 
: 
FE 
£585 
Ez 
7s 
"Ip 
56 4 
2 
T% 
4a 
bk 4” | 
-2 
w - 
F. 
= 
"* 
8 
"_s 4 C 
>: £ 
BR £ « 
> 7 
Pr 
E= 1 X 
> 
Ty 
oF ! 
_— ; 
== | 
: 
M p. 4 
CE [3 
- 
T5 
3 uy 
4 
" $ 
44x81 
28 5: 
x5 
Wo . 
=P : 
ey Z 
3 = 
= $ 
Lo 1 
9; 
w- % 
— >; 
-$3 < 
_- 
< 4 
4 *, 
- 3 
ty 
.=s "Dy 
sf ) 
2 ». 
= 
74% vs 
” X of 
© E5 
*Þ. + 
4 
8 
8 !8 
I i of 
E 
= T5 
. tf " I 
Py *+Þ 
6 4 $ ; 
þ 125 
'} 
MH 
: Fo 
P 
4 :E 
1 
2 # 
R $ 
ww +» 
4 - 
$8. 
: 
1 a 
R H 
F; 2 
£ 
& 
b - 
*z 
>: 
1 
- l 
$ 
q 
E 2 
# p 
6 : 
: o 
-y l 
i 
; : 
Ls 
» 
$ 
4 
& 
. 


- vnderſtanding of thatwhich fo 


_ —_— 


_—— —_—_ 


3s . TI xs TrilktEt nTH CHAPTER, 
That divers menare delighted with diners Moodes. 
==77 Very mans palate is not delighted with the ſame meate (as Po. 


6 be Kay writes inthe 16.ch. of his Muſick.)but ſome delight in ſharp,foine 


a 2M | . : . 
Y SSEy in ſweet meates: neither are all mens cares delighted with the 


WER Game ſounds :for ſomeare delighted withthe crabbed & courtly 


 wandring of the firſt Toxe. Others doaffeftthe hoarle grauitic of the ſecond: 


others take pleaſure inthe ſeuere,8 as it werediſdaintul ſtalking of therhird: 
othersare drawnwith the flatring ſound of the fourth:others are moued with 
the modeſtwantonnes of the fift : others are led with the latnenting voyce of 
the fixr: others da willingly hearethewarlike Ieapings of the ſeuenth:others 
doJone the decent, 8 as it were,matronall carriageof theeight,Neither is it 
maruell(faich Gaido inthe 13.cha.of his 26c.)ifthe hearing be delighted with 
chevaricty of ſounds, ſeeing that rhe fight,is pleaſed with the variety of co- 
lours,theſinellingpower,with the variety ofodours,&trhetaſtewith diverſity 


-ofmeats, Wherforeleta Muſitian diligently obſerue that he difpole his ſong 


in that Toxne,wherein he knows his auditors arc moſt delighted. As if he will 
compolcaſongat the requeſtof yong men,let it heyourhfull and frolicke;If 
atrherequeſtof old men, [er it beteſty,andfull of feucrenes. For as a writer of 


Comedies,if he guethepart of a yong man vnto an old man,or the part of 
ofa Fanton fellowto.Fcouetous perſon,is laughed to ſcorne:ſois a (inger if 
hebringinadauncing merry moode,whenoccaſion requiresfadnes,or aſad 
one,when it requires mirth. Now by what meansthat may be performed,the 


of the Moages declareth, Becauſe(as Caſ#odorus writes in an Epiſtle 


| to Bettiws,&Celivsrepeats itin antiq.lec?dib.5,cap.22.)The Darian Moode is 


the beſtower of wiſedome,and cauſer ofchaſtity.The Phry24an cauſeth wars, 
andenflameth fury. The E-{zan doth appeaſethe tempeſts of the minde,and 
whe hath appeaſed them,luls them aſleepe. The Lydian doth ſharpen the 
witof the dull, & doth makethem thatare burdened with earthly defires, to 
defire heaucly things,an cxcelletworker of good things. Yet doth Plato hib.3. 
de Rep.much reprehend the Zy42,both becauſe itis mournful and alſo be- 
cauſe it is womaniſh.Buthe alloweth of the Dorian, both becauſe itis manly, 
& alſo doth delight valiant men,8is a diſcouerer of warlike matters.But our 
menof a more refined time do-vſe fomrime the Dorian;ſomtime the Phryor- 
an;lometimethe Lydian;lometime other Mooaes. becaule they iudge,that ac- 
cording to diuers occaſions we areto chooſe divers Mooges.And thatnot 


withour cauſe:for enery habit of the mind is gouerned by ſongs, (as Macrob. 


writeth)for ſongs make menſleepy,znd wakefull,carefull,8& merrie,angry,& 
merciful ſongs doheale diſcaſes,8 produce divers wonderful effeQs(as ſaith 
Fran: Petrat.) mouing ſome to vain mirth,ſometoa deuour & holy ioy,yea 
oftrimes to godly teares.Ofal which I had rather be ilent,than to determine 

thing raſhly:lcaſt I do burthen the wits of children with vnprofitable & 
receffary 75.Becauſewho{o in expounding any thing doth pourc on 
morethan is ul,increaſerhthe darkneſſe,anid maketh not the miſtthin- 
ner,as Macrobius ſaith in the ſecond booke vponthe dreame of Scpio. Ther- 
fors let learners ſtudy thoſe few | amen , becauſe they areneceſlary tor the 
OWES. 


Here endeth the firſt Books, 


ww © 


CY 


8 Hen 1 had throughly runimated of that ſaying of Plato, 
s That we were not made for our ſelues, but to doe good to 
P our Countrey, and friends, 1 was euen out of heart) my 
3 moſt reſpetted friend) even as if my powers had fayled 
 me,and 45 one ſtroken with amazement. And us that firſt 
& AC Monarch of the Romane Empire,when he firſt ſaw Alex- 
7/2 anders ftaruent Gades, lamented fer that he himſelfe had 
| | done nothing worthy the remembrance: euen ſo 1hecauſe * 
1haue done no ſuch thing, did een lament ; tonſideritig that beauty, pleaſarts, 
ave, health, and delicacies doe fade away, Sed famam extenderefaQis;hoc vir- 
rutis opus. Wherefore & many harty ſie hesgaking heart apaine (though Twere 
zoſſed with many flouds of Cares, many guſts of aduerſities, and many ſtormes of 
diuers pertarbations) yet began 1 to thinke what 1 ſhould leaue to poſteritie for 
wimneſf that I had lued. Now my mind being turned hether and thither, in 
the end Ichoſe the learning of Harmeny;hoth becauſe it is fit for morall educatt- 
0n,and alſo becauſedt i the ſeruant of Gods praiſe. Fbr among ſt all Scholler-like 
Arts, (which they commenly call Liberal) none is more morall, more pleaſant, 
more dinine, than Muſicke. IWhereof although there be many Profeſsors, yet be 
there very few writers (1 know not whether it prow out of hatred to the Art, 
vr their owne ſlothfulneſte)that haue delinered 2 Art in a good forme. Rence is 
it that excepting thoſe which are,or haue been in the Chappels of Princes, there 
are none,or very very few tree Muſitians.lWheriepon the Art it ſelf doth grow m- 
to contempt being hidden like 4 Candle under a Jfbel the praiſes of the almigh- 
ty Creator of all things decreaſeth,and the number of thoſe which ſecke the ouer- 
throw of this Art, aoth dayly increaſe throughout all Germany. By this occaſion 
ftirred up,& further relymg vpon your kindnes moſt worthy Sir,(a great teſli- 
mony wherof you gaue me,whets 1 came fro the Vninerſity of Tubyng,& turned 
in at your pleaſit (indeed moſt pleaſant hoaſe)which you hane of your Princes gift) 
Iturned my pen to the writing of Menſaral Muſuk,hauins before writte of Plaiy- 
Sone. And what flowers foeuer other mens volumes had in them, like a Bee 1 
ſucked them out and mad: this ſecond Book the hine to l:ty them vp in. Now as 1 
hane dedicated it in your name\ſo doe 1ſubiett it to your cenſare, that you may 
both mend thoſe faults you find in it ,and detett it from the barking of thoſe 
who doe commenly defame all good men. For hating a fit indee af th:ſe things 
which Iwrite, 1 doe fitly ſubmit my ſelfe to his Cenſure ; enen his whom alrea- 
die both my owne experience hath found,and all Sueuia doth acknowledee, zn1 
all high Germanie doth bonour for a godly opright and l-arned man. Farenecl, 


(mo learnei fricnd) and defend thy Andraas from the tooth of Ennie. 
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HE SECOND BOOKE 


of Ornithoparchus his Muſicke: wherein are 
contained the Rudiments of Menſurall Song. 


Tas FiksTr Craprih 


Of the Profit and Praiſe of this Art. 


| Getizes that Romane, (whoſe wit in Muſicke no man cuer 
mended; nay,neuer attained to,in the firſt Chapter of his 
Muſicke) writes, That there is ſuch efficacie in Harmoni- 
2g call Conſents, as a man though he would, cannot want 
them.For Muſicke driueth away thoſe cares which driue 
away {leepe,ſtilleth crying children,mitigateththe paine 
of thoſe which aboutrebellech wearied bodies, refor- 
meth appaſſionate minds. And euery liuing ſoule is fooyercome with Mu- 
ſicall founds;that not onely they which are of the gallanter ſort (as ſaith 3a 
crobiu)but cuen all barbarous Nations doe vſe Songs, either ſuch as ſtirre 
them vp to an ardent embracing of vertue ; or doe melt them in vnwor- 
thy pleaſures: and fo are they poſleſſed with the ſweerneſſe of Harmony, 
that by Muſicke the Alarum to warre is giuen, by Muſicke the Retraite is 
ſfounded,as if the Note did both ſtirre vp, and after allay that vertue of for- 
titude:Now of thetwo,that Muſickewhich we call Menſurall, doth ſpecially 
page theſe cffeRs.For this (as 1idorws ſaith) ſtirreth vp not onely men, 
butalſo beaſts, ſerpents, birds,and Dolphins with the ſweetneſle of the har- 
mony.By this did 4:07 preſeruchimſelfeinthe middle of the ſea; by this 
did 4mphion the Dircean gather together ſtones for building the Thebar 
walles. By this did 7imotheus the Phrygian ſo enflame Alexander Magnus, 
the Conquerour of the whole world that herife from thetable where heſar, 
and called for his armes; and afterwards changing his Moode on the In- 
ſtrument, didcauſc him toput off his armour, and fit downeagaineto ban- 
quet. By this did Daxid the princely Singer, helpe Sau/the 40k; of 11: 
rae], when he was vexed with an vncleane Spirit ; by this, not onely the 
great God, themaker of all things, bur alſo the furies of the Sry2ian God 
are delighted ,appeaſcd,and mitigated.For this is the Lady and Miſtreſſe of 

all other Arts;which can &clightborh thoſe that be in Flutes juriſdiction, 
andthoſetharabode in Neptunes fields; and thoſe that line in /upzters erer- 


hally-lighcſome Manſions. This Art onely,leauing the carth,flycth vp betore 
| tne 
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'$ ap.!, Of the Fronres. 39 
thetribunall ſeat of the higheſt Iudge;whereto with the Inſtruments 
of the Saints it ſounderth, where the Angels and A: gels doc inceſſant- 
ly ſing Hymnesto God, where the Cherubins, and Seraphins, ery with a 
continuall voyce,#oly,holy,holy.Befides,no Art without Muſicke can be per- 
fe : wherefore P3thagoras appointed his Schollers they ſhould both when 
| they went to reſt, and when they awaked vie Melodies. Beſides, Muſicke 
doth gouerne and ſharpen the manners and faſhions of mien.For euen Nero * 
whilſt he gauc himſelfeto Muſicke, was moſt gentle, as Seteza witneſſeth : 
| but when hee leauing of Muſicke, and ſet his minde on the Diabolicall 
Art of Nicromancie, then firit began that fierce crueltie of hiszthen was he 
| changed from a Lambe to a Wolfe,and out of a moſt milde prince tranſ(- 
formed into a moſt ſauage beaſt. Butleafſt I digreſle roo farre, and leaſt we 
proceede from vnknowne beginnings, Iwill briefly ſer downe what this Mu- 
ſicke is. Therefore Menſurall /uſucke is a knowledge of making Songs by fi- 
gures,which are in forme. differing,and hauingrhe quaAtity of Moode, tre, 
and Profation:Or it is an Art,whoſe Harmony is etfced by the variety of 


figures and voyCes. 


Tue Second Curarre. 


| 
| Of the Figures. | 
EIS Herefore a Figure is a certaine ſigne which repreſents a voyce; 


ZZ and (ilence. A Voyce, (I ſay) becauſe of the kindes of Notes 
BA WAS which are vſcd:Silehce, becauſe of theReſts which are of equall 
RENE yalue with the Notes, and are meaſured with Artificiall Silence. 


_— 
— 


Of the number of the Figures. 
He Ancients obſerued onely fiue Figwres , as principall Figures, 
2 and ſuchas receiue the quantitie of the;three Degrees of Muſicke: 
Out of which after ages haue drawne out others for quickneſſe ſake, accor- 
ding to that ſaying of 0xjd : | 
| Ex ali alias reparat natura figuras. 

The bodies of the Figures areof the formefollowing©m9þ  _,. 

A Large is a figure,whoſe length is thrifſe as much as his breadth, ha- 
uing on the part toward your right hand a ſmall tayle, bending vpward,or 
downeward, . | 
A Longis 4 Figure,whoſe lengrh is twiſe as much as his breadth,hauing 
fucha tayle asthe Large hath.  _ 

A Breefe is a Figure,whichhath a body foure-ſquare,and wants atayle. 

A Sembreefe is a Figure,which is round in forme of an egge,or(as Fran- 
chinus ſayerh) Triangular. | TR es 

A Minime isa Figure like a Sembreefe,hauing a tayle, aſcending or del- 
cending. | | : 

A Croder, is a Figure likea Minime in colour varying. p 
M2 


40 Of Ligatures. Gs L1b.2: 


'A, Luaxer is afigurelike a Crochet hauing a daſh rotherighthand-ward. 
A Semiquazer isa figurelikea 2xaver which hath two daſhes, and ther- 


by is diſtinguiſhed from ir,as thus ; 


| ITT EET 
rall bodies. | Rreefe." waner. 


Thereisa certaine Figure, in ſhape like a Mime, but ioyned withthe 
_ of Three, which is called Seſquialterata, becauſe three are ſung 

r tWO, 

Beſides, a Figure which hath two tayles,is asif it had none;becauſe one 
doth hinder another; 


Tar Truind CrarrtRh 


Of Ligatures. | 

Sz Herefore a Ligature(as Gaff. writes in the fift chap. of his ſecond 
dWB99) Booke) is the conioyning of ſimple Figures by fit ſtrokes. Or 
WERE (according tothe ſtrokes vpward or downward) it isthe depen- 
=—_—_— Jcncc of the principal figures in ſtraightneſle,or crookedneſle. 


Generall Rules for the Ligatures. | 
F 1 as arc fourc ligable Notes,that isa Large,a Long,a Breefe, and a 

Sembreeſe. 

2 Euery ligable Note,cxcept 4 Zarze, may be figured with a two-fold 
body a ſquare body,and a crooked. 

3 Euery ligable Noteistobe iudged according tothe aſcenſionand del- 
cenfjon,cither of it ſelfe;or ofthe Note following. 

4 Euery ligable Norte is either beginning,middle,or finall. 

5 The Accidents of ſimple Notes,ſay for example, alteration, imperfe- 
&ion and thelike (as Franchinns witneſſeth) are alſo the Accidents of the 
bounden Notes. | | 


* 
- 


1.3 Rules for the beginning Notes. | 

Irſt, Euery Beginning (whether ſtraight, or crooked) wanting 2 tayle, 
whenthe ſecond Note deſcends, is a Long. 

2 '-ma Beginning Note without a tayle, ifthe ſecond Note aſcend,is 
a Breefe. 

3 Eutry Beginning Note hauing a taile downe-ward on the left ſideof 


it,ts a Breefe. 
& Euery 


Cap. Ss. 0 Moode,Time,and Prolation. 41 


..\4 E ;Initiall,howſocuer faſhioned, having a taileon the leſe fidevp- 
ward, Ape jon” e,together withiehe Note: Hexe Ep, © that 'You 


nee not care "veliet: Reelbendyos 


Ee aint 
E61 jscalled middle.. 
2 * Euery iniddle Note howſocucr ſhaped,or placed,isa Breefe. 


3 A Long may beginandend a Ligatere, bur can neuer be in mid- 


dle of it. 
4- ABreefe may be in the beginning, middle, aridend of a Zizatore 


V fil 4 
T3 ry may be in the beginning, middle, and end of 2 4 
rare: {o.that i ithaueataile in the left part vpward. 


Bales | for r the finall Lioatures. | 
pun wh laſt Notethat is ftraight,and deſcends,is 2 2aby, | 
uery Finall Note that is ſtraight,and aſcending, tv2 Breefe. 
3. Tape me dares Einall whether it aſcend or deſcend,is a Breefe. 
' 4 A Zargewheieloeuet it is ſet, is alwaies Large, 
The Exanples) of thele Rulcsarcin the follow! Tenor [et out. 
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Tenor 7 Exerolf of Lipatares. 
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| Baſe Exerciſe 
| Sk 


Of- Lioatures. 
of Lge 


D\- fgures,are three: towit, Mood Time,and Prolarion.Neitherdoth 


C12, 114 any of them dealevpon all —_— each onely with certaine 
Notes, 
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4:2 Of Moode,Time,and Prolatidn. Libs, 


Notes thar belong ns; each. As Moode dealeth with Lar "85, and Longs '5 Tire 
nuthBreefes ; Proiation,with Sembreefes. Wy : 

A Moode(is Franchinus faith intheſtcond Booke,cop. 7. of his Prace: ) is 
the meaſure of Longs in Lag, orof Breefes in Zoygs.Or itis the beginning 
of the quantitie of Largs and Zowes.m aft ng themcither by the riumbc? 
- +5; number'of thtce, For 'eucry Figute'is meaſured by a don- 

e K ; 3, HF LO LDT ; 

BET: LEIGH IN: Pefeft, > beranle ; e 
To wit, by the number of ; Y Cn ſo 35 att T” poftnanet 
CThree,)  ClnpafelS impofifty +, 
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: Ofthe Diniſion of Moode, |  _ 
IMo-c(ss it is here taken)is two-fold; towitz The greaterwhich is in the 

Largs and Loygs, and theleſſerqwhich is inthe Zongs and Breefes.And 
each of theſe is divided intothe perfeR and imperfeR. 


dt CS NR 


g-- 
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- Pa | Of the greater Mooae. : Þ.- _ | 
He greaterperfeQ Moode is, when 5 Larg containes in itthres Zoj Jt 
or 1tts the meaſuring of three Longs in one Larg, The figne hereof is a 
perkeR circle accompanied with the number of three, thus Wy The grea- 


ter imperfcRis a £arg,comprehending in it two Longrs whic 1s knowne 


- 
© — - > ——— * 


by an imperf | ect circle;ioyne dto the number F chi 
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| Of the leſſer Moode, 101 

5 þ He leſſer perfe& Moodis « Zong hauing in itthreesBreefes, Or it is the 
accompanied with the number of 3, thits ; 2 Bit impetfed, is a 
Zoirg which is to bemeaſuredonely with to Breefes.The ligne ofthis is the 


C2. O. C.asfolloweth : 


umber of 2. Or a Semicirele ioyned toa number of 2.thus ; 


hree ioyned witha Cirdeor a 
number,thus ;O3.C; 


8 at Bd th, A 5 — 


&@ - 


Cp-5. = EE ER 


» % 
bY), Sh eros + oppo 
hs. wr ITN $19 6 


rf ak EO nk Far 
the crting9 0.0rt —_ bags Fen 


or the com rehen ing of fe Minems in one Semibreefe, Thoſe 1eiSa 
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| Tims peel. P Imperf. ; Time. GreU Pol, Leſſe þ Phohation. 
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Thezowis atoiniiGen} in this Art hat made this enderianen Rample 
of theſe three degrees,reafonable learnedly and compendiouſlytfarthehelp 
of yong beginners which nd pd $04 wes: ne wlloe Ginkeqoeor: 
thy tO ICT downe here, - 
Leeds 3 — 
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' The Baſe, in time petfett, 


Tas Firer ChaprtER 


of the Signet. 


gh- there be ſuch diſſention betwixt Mueiing abour the 
ach Juch confuſion of rules and examples,thatcuen to aper- 
; A ddifian they ſeeme to breed doubts : ſo that Plutarch(A 
man furnifhdd wahall learning) ſaith in that Bodke, which hee 

wrotc of fr was, our time,the forme of difference hath ſo rfuch i increa- 
ſediatid fo farrevariedfrom the Cuſiome of our Auncelſtors, that there: is 
go- mention,” 16 precept, no/ certaintie.of Art left. Aud alſo.though wee 


benotto makes definitiue ſentencein doubrfull marrers, but rather#9 hold 
queſtjon: yetthat yongb At arr tolearnethis Array 


tor be cither rhe Dy” #6 or miſled; kauing rbioke Sings 
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_ whichmore m——_— weewill briefly (hewthoſe things abich a are in vie a- 


Ae 5 rr who nowarein mint Reking out that dove 

tich w e7 orichs:Therefor | 
is,A && 
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"Rnlesfo jo Th Extrin eral Sh jones, 
F pate Irſt, A Circleſet aloneby itſelfe ra time : 7M ir be perfeQir ſhewes 
time, if + 2 af-/36, Dronpmene 1A EppNIER Aer con nuth- 


ber;it ies the Abe , | oC ow 8 25h 
"2 ATivele acc with hemumber of Adochreprſen thegre 


er ode br iomodmiths number of 2. thel «T2; 
preater Mood,thereis thelebutnce contrarily, | 


3 Wherclocueris the 
2 Thenumberofthreejoynedto a Cirdeyjs fine of theperſeAtimes | 


but , of ewo,of the im 
'5 —_—_ _—_ timenoterh the greater  Prolation jthuss 


{ Oz i, 
of the __— 
Imperfett | 


| | C; 
Oz: : Parfets| 5. 
Cof theſe Mie 9 rae 7 


Of Siones j Cz inpeſe? 5 


ſomebe |j © Perfett 5 
| Che greater Prong $ $ Tine 
Imperfect 


Perfect ; | 
i C Time 3 m I" 
L Apa £0 


Butwhen our of the mingling of chree pallSg 
nntibabide and pots ;.chere be diuers ſignes _—_— 


— the nk of them, and cucry = 
in this ir fans NT le, by which you 


Gehtiudg of the ralucot any figure,thogh placed inany ſigne. 


C of the greater Apode 
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( aÞ-5. Of Signes. 45 


A Reſolutorie Table \ſbewins the vilue of the Siayergy cf the 
| beholding cafe cher? fs oure. 


| 


CCS IO 7 On EO AGES 0 ES OV OY EE OE oo OO To—n——O O_o DO WD—_ 


_ ©—_— _ RX -  ——_ —— - 


Fo 1, "" 
La - W- — —_— 


| "6; of the Inrrwſccall Siones, . ef 31 

F He Intrinſecal ſignes arethoſe,by which the thr of Muſ cal da- 
grecs inthe figures is ſhewed, without the adioyning of any of the Ex- 

grinſecall Signes. Ot theſe there are three.to Wit;  :: 

| 1 The tnucntion of a reſt of three times. For when in a Song, there is 

found a Reſt which toucheth three ipaces,it ſignifies the leſſe pertet Moode. 

It it touch two,it ſheweth the greater perfect. For ſaith Franchinws;It is not 

ynfir,that two 7 eſts of chree 1uncs be adioyned to the greater Mooge,if one 


be ado) ned to theleller, 
2 the blacking ofthe Notes. For as oft as you find three Longs colou- 


red,the leſſer perfect Mood is lignified. Whenthree Breefes,the pertect: time. 


w I three coloured Semibreefes,the p09 Prolation, 
The doubling of cerraine Reſts. For 2s oft as two Sembreefe Reſts arc 


placed with a Serubreefe gheperfe Tinie is ſignificd. So by rwo Aa with 
a Minime Note, the greater Prolation ,thus; 


_ _— IEEE 
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of the lefſe printipell Signes, _— 
T He Signes leſſe principall are thoſe, which are not neceſlary for the 
knowledge of Moode,Time,and Prolation. And theſe are diuers, as you 


nay plainely ſee in the quadrate following, 
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Taz S1xt Crarren, 
Of Tatf, 0 

== Hereforc 74 is 2 ſucceffive motion in ſinging, direQting the c: 
Ty qualitic of the meaſure:Or it is 2 certaine motion, made by the 
FI hand of the chiefe ſinger,according tothenatureof the marks, 
= which direQs a Song according to Meaſure. 

—_ Diuiſion of Tat?, ] _ 
T AF is three-fold, the greater, the leſſer, and the proportionate. The 
x is a Meaſuremadeby aflowgandas it were reciprocall motions 
The writers call this Ta2the whole,or tocall TaZF.And,becauſeitisthertrue 
Tat of all Songs,it comprehends in his motion a Semibreefe not dimint- 

ſhed : or a Breefe diminiſhed in a duple. n | 

The leſſer 7a&?,is the halfe ofthe greater, whichthey calla Semita7?. Be- 
cauſe it meaſures by it motion a Sembreefe, diminiſhed ina duple : this is 
allowedof onely by the vnlearned, 

The Proportionate is that, whereby three Serbreefes are vitered againſt 
one,(as in a Triple)or againſttwo,as ina Seſquialtera.Of this we ſhall ſpeake 
more at large inthe Chapter of proportions. 

A Rule for Taft. 
A Semibreefe inall Signes(excepting the Signes of Diminution, augrnen- 
> tation,and proportions)is meaſured by a whole 7a#,as inthe example 


following appeareth: 
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1 I] EEE Augmentation and Dimination, raatropoematoi 
9 Þ vnknownethings, we willſhew what cach is. 

| Therefore 4s s'the making of more Notes in a 
4 Sorig: or itis theexcrement of ſomaNote. ForinKpur a Ainine for n 


Br a Semibreefe for a Brecfes Ms fora Long, 
EET Dy wha ſenesyou ſhut ure 
F Augmentation therebe 3. Smet =_=— ſemnes of the Notes 
in otie partofthe 
The ſecond is,the adioyning of the Canon, by ſaying, Leta Breefe bea 
Large, leta Semibreefe be a Long Jet a Minime be a Breefe, Orletit increaſe 


in Duplo Triplo,vel hexagio, Ec. 
Thethird is,a point inthe Signe of time,found onely about one part of 


the Song : Onellay, for if it be found about all, it is not a figne of Awg- 
| 
| mentation,bur of the greater Prolation. 


_—_— 


Met ——_—— 


w_—_— 


Be vs. Rales of the Angmention. 

Irft, 4#27entation t5the contradiQtion of Diminution. 

| 2 In Augmentation the Minime figure is meaſured with an whole Tar. 
3 Berwixt Prolation and ; tation there is this difference, Anugmen- 
tion founds one Minime to #Far? ; Prolation founds three, that is a perfe& 
| ſembreefe : which then is meaſured with 2 pfoportionate TatF. 
| 4 The Reſts are diminiſhed and augmented, as well as the Notes. 

| 5 Augmentation mult fetdomebe, but in the Tenor. 


6 A Large is not augmented, becauſe it hath none greater than itſe(c, 
| whoſe value it ry aſſume. Theteforethey are inan errout,which fay there 
are 81.Tactsin A Large whichis ſer vnderfuch a ſigne©z : becauſe a Large 
| neither growesto aboue 27.Tat#Fs, nor datos anything greater than it 
ſclfe,becaufeitis the greateſt, thai which there is nothing greater. Beſides 
| as in nature;fo in Artit is in_vainie to place a nothing : therefore ſhould a 
| Large be in vaine augmented, becauſe no Song was cuer - found of fo long 
time.cha 81: Tacts might be Sung in an Vniſon. | 

7 Angmentation comprehends vnder it ſelfe all che kinds of Notes CX- 
cepting a Large, for which point marke the example following 
L ; . ſ EY ; 
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Wwnder the ſagne of Semiditie. 
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| he « Caves W's. 2 
Eingwe haue made mention of a Canon, leaſt I hold the learner ina 
mamuymecring,l will (hew whata Canenis. 

ACanen thereforeis an imaginarie rule,drawing that part of PK Song 
which is notſer downeour of thar part, which is ſer downe, Orit is a Rule, 
which doth wittily diſcouer the ſecrets of a Song,Now wevſe Canonrgicre 
to ſhew Art,or tomake ſhorter worke,orto try ochers 8 us 5 
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of Diminntios. 
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ſureof theNotes by this /ncopation. Therefore ge er RY it fat be called 


ſneopation not Drminutionbecauſcit isa kind o ſreperin, 


Of the kindes of Syncopations. . | 

O F this there be two kindes ; Semiditie,and Ditinution. Semiaitie is the 
middle of the chiefe meaſure of Netes, which can be placed onely in 

an imperfearime,which hath theſe Signes,Oz. C2. F.E. 

For inalltheſc, the halfe ofthe meaſure is pur off by the daſhproperly, 


and by the number, forſo much as it hathof Dupleproportion. Therefore 
Era adoth wellin placing onenumber vnder another in all thete 


ſighes;thus 5 O2. C2. 

For proportion is therelation of no quantities nor of one, as elſewhere 
wewill more TENT (hew. 

= + Of Diminution, _ 


Iminution(as the Ancients thought)isthe taking away of the third part 
D "from the meaſare.Burthe opinion of the Modernes, is more trucand 
laudable, which make no difference betwixt Diminution "and Semiditie, as 


Joan: Timor, of all that cuer excelled 1 Muſicke the moſt excellent 
writer, 


— — .. 


i et 
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writer,and Franchinus Gafforus l:b.2.cap.14, hauc poſitiuely ler downe. 


Therefore Diminution1s the cutting off of the halfe partin the meaſure, 


nothing differing from ſerniditie, burtharir is found in perfect Signes, and 


in figures which areto be mcafured bythe number of 3.YVkeretore 1 can- 


norbur ſcorne certaine Componiſts (tor to they will be called) thotgh in- 
deedthey be the Monſters of Muſicke) who though they know nor ſomneh 


as the firſt Elements of the Atr,yerproclaime themſelues,The an/itians'or 


Muſitians, being ignorant in all things,yer I tings, and doe 
(by their foolith royes which contrarie tothe matelti 
ten an habiteof,rather by vſe,than wit)diſgrace!corrupr,and debaſerthis 
rt,which was in many ages beforc honoured ,and vied by many moſtlear- 
ned,(andtovie 2uiptitians words)moſt wife men: viing any Signes ar their 
pleaſure, neither reckoning of value, nor meaſure, ſecking rather to pleaſe 
the cares of the fooliſh with the ſweetneſle of the Dirty, than to fatisfie the 
iudgement of the learned with the maicſtic of the Art. Such a one know1T, 
thatis now hiredtobe Organitt inthe Caſtle at Prage,whothough hoknow 
not(that I may conceale his greater faulrs)how to diftinguith a perfect time 
from an imperſeR,yet giues out publikely,that he is writing the very depth 
of Muſick:and is not aſhamed to ſay,thatFranchinw(a tnolt famous wrtiter; 
one whom he neuer fo much as taſted of)is not worth the reading,burfirto 
beſcoffed at, &ſcorned by him. Fooliſh bragging,ridicutousraſhnes,profle 
madnes,which therfore only doth fnarleat the learned, becauſe it knows nor 
the means how to emulateir.I pray God,the Volfe may fal intothe Toiles, 
and hereafter commit nomoreſuch outrageznor likethe Crow brag of bor- 
rowed feathers. For he muſtneeds be counted a Dotard xhat preſcribes that 
to others, the Elements whereof himſclfe neuer yer ſaw. As Phormio the 
Greeke Orator (in Twlles ſecond Booke de Orat.)who hauing before Antio- 
chus the King of Aſu, (in thepreſence of #:nibdl) made a long Oration of 
the dutic of a Generall, when as hee himſelfe had neuer ſeene Campe, nor 
armes,and had made allthe re{ttro admire himyin the end Harball being aſl 
ked,what his ludgement was of this Philoſopher , his anfwere was, That hee 
had ſecne tnany doting old men,but neuer any man that dored more, than 
Phormio. Now come l to the matter, and leaue theſc vnlearned ridiculous 
Phormio's,many whereof(the moreis the ſhame)haue violertly inuaded the 
art of Muſuk,as thoſe which are not compounders of Harmonies,but rather 
corruptors,children of the furies,rather than of rhe Muſes.not worthy ofthe 
leaſt grace Lmay doe them:For their Songs are tidiculous,nor grounded oh 
the Principles of the Arr,though perhaps true inough. For.the Artiſt doth 
not grace the Art,butthe Arr graceth the Artiſt. Therefore a Componiſt 
doth not gracc Muſicke, but conttarily : for there be that can make true 
Songs not by Art,but by Cuſtome as having happily.liued amongſt ſingers 
all their life-time : yer do they not. vnderſtand what they haue made, know- 
ing thatſueh athingis, but not whar it is. To whom the word our Sauiour 
vicd onthe Croſſe,may be well vſed; Father pardon them they know not what 
P they 
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50 Of Dimimution. Lib.2. 
they doe.\Whertorcallow of no Componiſts,butthoſe,who are by Art wor- 
thy to be allowed of:now ſuch are 1oap.Okeken,loan: Tinttorts, Loyſet Yerbo- 
net, Alex: Agricola, lacobus Obrecht ,toſquin,Petrus de Larwe,Hen: 1ſaack Hen: 
Finck, Ant: Brummel, Mat: \Pipilare, Geor: Brack, Eraſmus Lapicida, Caſpar 
Czeys,Conradwus Reyn, and thelike : whoſe Compolitions one may ſee doe 
flow from the very fountaine of Art.Bur leaſt by laughing at theſe fellowes 
we growangry,and by being angry grow to hatethem, ler vs cuen let them 
alone,and returne to Drimmution; 

Whercof we will reſolue with Franchinss and TindFor,that it taketh nor 
away a third part,as the Ancients thought, (for it is hard finding out that) 
bur one part: for as thisſigne ©. is theDuple of this ſigne C,fo is this & af 
thisO. Wherfore cuen approucd Componiſts doe erre, becauſe they mark 
not that there is a double Progrefſton of meaſure in aperteR Circle diuided 
with a daſh,be{tdes the Ternarie number of the figures, becauſe they are of 
a perfearime : {inging one Sermibreefe toa Tat? when they ſhould fing 2, 
For in that ſigne the Song is ſoto beplaced,that keeping the perfeRion of 
the Ternarie, it may receiue the Cloſes, andend in aBinarie meaſure. For in 
this Signe . the Notes keepetheſame value, which they hauc in this O, 
but the meaſure onely, is to be meaſured by the Binarie number,thus : 


A Table for the Tat? of Diminntion. 
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je | By what fines Diminution is marked. | | 
N Ow Diminution is marked by three wayes, to wit : By a Caron, by a 
Number and by a Daſh. By a Canon ſaying; It decreaſeth in Duplo,Tri- 


plo, and 2uadrupleand{uch like. 


By a Number,for cuery number adioynedto a Cirde,or a Semicirde,be- 
ſides that which eſſentially it berokens, doth alfo diminiſh according to the 
naming of his figure. As thenumber of 2,being placed with a whole Circle 
beſides the time, which it berokens to beim , doth alſo ſignifica du- 


ple Diminution, the number of three a Triple, the numberof foure a Qua- 


druplc,and fo forth. 
ns By 
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By a Daſh, to wit, when by a Daſh, the ſigne of Ti imeis diuided, thus; GO 


ep OE 
Rules of Syncopation. 
F Irſt, Syncapatio# belongeth to the meaſure of Time, not to the figures 
chemſclues. 
2 Syncopation doth reſpeAboth the Notes, and the Reſts  _ 
3 Syncopation doth not take away the value, but the meaſure of the 
Notes. 
4 The number dothnot diminiſh Prolation,becauſe it cannot work vp- 
ponthic pricke, whilſt a Circle doth keepe it. | 
5 Berwixt Diminution and Semiditie, there is no difference of Tat#, ot 
Aﬀeaſure,but onely of nature. | 
6 Daminution isthe contradition of Augmentation. 
7 Iris not inconuenient,thatcothe ſame Sons there may belong a dou- 
ble Dimmution,to wit; virgular and nemerall,thus ; F2. 
-8 Piroular Syncopation is much vied, Numerallſcldome, Canonical moſt 
ſeldome : the Example therefore following is of the firſt, and the ſecond. 
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The Rule of Semiditie in Dimination. 
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of Reſts. 

== Reſt (as Tindfors writeth) is the Signe of Silence.Or(as Gafforus 
AY} faith) itis a figurewhich ſheweth the Arrificial keauing off from 
, ſinging: Orit is a ftroke drawnein line and ſpace, which beto- 
: | kensfilence.Now Feſts are placed in ſongs after three manners, 
to wit ; Eſſentially, Judicially,and both wayes. Eſfencially, when they beto- 
ken ſilence. ludicially, when they betoken not filence burtthe perfeR pode: 
and then their place is before the {igne of Time . Both wayes, when 
they repreſent both. 


Ee Rules for the Reſts, 
F Irſt, There be as many kinds of Refts,as of Notes. | 
L 2 The Reft; which roucheth all the ſpaces,js generall, where all the 
yovces ceaſe together,andis onely to be placedin the end. _ 
P 2 3 The 
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. 3 Thereſtwhich takes yp. three ſpaces, is called of the Moode; which it 
berokens,and is tobeplacedonely in a perfet Moode. OS 

4 A Reft, which doth conclude twoſpaces, is called an imperfeR Long. 

5 A Reſt,which takes vp bur one ſpace,is a Breefe berokening one Tune: 
whether perfeQor imperfe. - - | 

6 A Reſt,deſcendingfrom the line tothe middle of the ſpace,js called 
aSemibreefe. | pe Fe | 

7 A Reſt,aſcending fromtheline to the middle of the ſpace, betokens 
a Minime,or a ſigh. : SE 6 | 

8 wy Reft, like a ſigh, being forked to the right hand-ward, betokens a 
Crochet, | E bi11s JH 

9 The &efts of the two laſt figures,beeauſe of their too much ſwifineſſe, 
are notin vicamong Muſitians. | 
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Reſts Lareg. Long, Breefe, Semi- Minim. Crochet, 
general. breefe, 
Tae Tzxnty Cnaprar. 
b : 2 
ET Of Prickes. . TG 
Herefore a Pricke is a certaine indiuiſible quantity, a"ded tothe 


Notes,cither for Diz:(on,or for Augmentation,or for Certainty ſake. 
Or itisa certaine Signelefſer thanany other accidentally ſet either before, 
or after, or betweene Notes, | 
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of the Diniſios of a Pricke. 


O Vt of this Definition, there are colleQted three kindes of Prickes, to 


wit: Thatof Adaition, andthat is the Augmentation of the figures. Or 
it is theperfeion of imperfeR Notes. This is ſer in the middle onthe right 
{ide,and is found onely in imperfeR Signes, and doth augment the Notes 
co which it is added,the halfe of his owne yalue, as in the Example follow- 
ingappearcth. 
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(ap.1o, Of Prickes. [- 


Of the Pricke of Diniſuon. 
He Pricke of Diuiſion is the difioyning of two Notes, neither taking 
away hor adding any thing,butdiſtinguſhing two Notes by reckoning 


the firſt wvith the former, & theſtcond with the following Notes,tothe cnd 
that the Ternarie perfeRion in Notes may be had. Herethe Pricke in perfeR 
degrees, is ioyned not to perfefigures, but totheir neere parts, neither is 
adioyned to the midule of the ſide,as tharof Adcition, but a little higher, 
or lower aboutthe middle of the Notes,which it diuides,thus: | 


T\L0/ , 0: | _—v 2 WRT 
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The Pricke of Diniſion in the T enor. eAl/o itt the Baſe, 
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Of the Pricke of Alteration. | P 
He Pricke of Alteration, was obſerued moreby the Ancients, thanthe 
later Muſitians. Yet leaſtit may breed ſome doubt to the gy, 1 
ſhall light on it by chance,itis not amiſſeto ſpcake ſomewharof ir. Therfore 
the Prickeof alteration isthe repeating of Notes, which doth accidenrally 
befall them,ndt asthey are perfeR, bur as their parts neighboring the per- 
fe.Now is it ſetneither onthe one ſide, nor vpward, nordowne-ward, but 
direaly ouer theNote,which it alters,as inthis Example appeareth. 
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The Pricke of Alteration in the Tenor, Alſo tn the Baſes 


There are beſides theſe,two other kindes of Pri«kegtowit,of perfetion, 
And this is a Pricke (ct after a perfe Note 3 neither increaſing nor dimini- 
ſhing ir,bur onely preſeruing it from being imperfeRed by the following 
Note. Iris fer as the Przckeot Addition, bur differs from it, becauſe itis al- 
waycs,and onely placed about perfe Notes. 

There is another Pricke of Tranſportation, adioyned to Notes, whichit 
doth tranſlate to be reckoned with figures remooued further Fw; and this 
doth dire& his force not vpon the precedent Notes, but onely vpon che 


following ones,thus; 
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The Pricks of perfeflion or Tranſportation iv the Tenor. 
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| Of Imperfettion. | 
; } Herefore Imperfec? 1008 15 | degrading of perfed Notes. For to 
1, imperfect is to make a perteR Note unperteR. Or itis this, to 
[&@ bring itfrom his value. 


two-fold Imperfection. 
| Mperfeition is tmo-fold : to wit,Totall,when preciſely the third part of the 
valueis taken from che Notes : as when in perfeR time a Breefe is imper- 
fefted by a Semibreefe.Or partiall, when not preciſely the third part, bur a 
lee than thar, ſay a ſixtpart,or ſo,istaken from the Notes: as whenalong 
of the imperfe&t Moode,butin the perfeAtime, where it is valued at two 
Breefes, is imperfeRed by a Semibreefe, in regard of the Breefe in it contaj- 


| ned: and asa Breefe by a Minime inthe greater Prolation. 


El By what Signes Impereiton # knowne. | 
O F Imperfection there be three Signes,(as writeth Franchinus hi.2.Prat?, 

cap.11.) to wit, numerall mperfedFion,puntuall Diviſion,and fulneſſe of 
the Notes. 


Rules of Imperfedtion. 

F Irſt, There is foure Notes which may be imperfeRed, to wit, a Larg, a 

Long, a Breefe, a Semibreefe. | 

2 Euery figure which may be imperfe&ted, is alway to be conſidered in 
che number of hisperfe quantitie, 

3 That which is once imperfeR,cannot be more impertected. 

4 Euery figurethat may be imperfectcd, is greater than the imperfec- 
ting figure. | 

5 imperfection is madenor onely by the necre parts of the Notes, but 
alſo by the remoued parts. As aperteR Breefe can be imperfected,not one- 
ly by a Sembreefe which is theneerepart,butalſo ofrwo Minims,whichare 
"Too mghbon bee bigue doonorimpere 

6 Two ncighbourin of one perfect figure doe not imperteCt ir, 
bur onely CE Erocemoned 2s: a del the ſame.Wherefore 
if you findetwo Semibreefe Reſts after aperfect Breefe,it (hall remaine per- 


fect, vnleſſe punctuallDiuifion come berweene., 
7 Euery 


"_ 


A— 


(ap.11. Of FmperfeAion. 


| Euery leſſe figurebeing ſuperfluous doth imperfect the walls 

belle north Gllondia m5. vnleſſe'it happen by-reafon jw re}, 

Diuiion, Perfe(tion,or Tranſportation,” ys N_—_ — 

8 A Noteof one ſort comming before his likeisnotiniperfetied whess 

by euery figure that is tobe imperfected, mult be pur before a figure thas 

is greater, or leſſe than it ſelfe; | SH RESCLTD/ 6... *: #91 GOPY 
9 The greaterNote doth notimperfcR the lefle,nor an equall Notean 
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other equall Note. DEALS 4 þ YATES: 
1 The figure which doth imperfectanother figure,rakes fo on 
Od RD 
11 A Reſt is not imperfected, but doth imperfeet—- ————- -- 
12 A Ligature doth neuer impertect,bur is impetfeered. 
t3 A Largdoth nothing, bur ſuffereth onely in /mperfecFion. 
14 A Minime doth,and neuer ſuffereth in ImperfetFion, 
15 A Long,Breefe,and Semibreefe doe impertecr,and areimperfedtd. 
16 Eucty Imperfection is cither before or behinde: Before, ahh the 
imperfecting Note doth goe before the Notethar is imperfecteds Behind, 
as when it followeth. There bethat think it is cauſed both wayes its parciall 


Imperfedtion, jo nes 
17 That m#perfection,which is cauſed before and behind,is'caufed not 
by the neighbouring,but bythe remote parts, 7-3 5] 7 ION ASTON * 
18 All Imperfection is cauſed either bythe Note, the Reſt, or the co- 
lour.By the Note,to wit, when a figure of a leſſer kind is placed before ot 
after a perfect Note, and ſoimperfects it, thus; - 
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By a Reff, to wit, when a Reſt of a leſſekind is found before or afcer a 
pertect Note: þurthe Reſt cannot be imperfected/as thus : 


| _ —— 
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Q 2 _ = Colour, 


56 Of Fmperfeion. Lib.2. 
\ By Cglour:.whey inthe perfect figures you finde Colour, the Notes are 
Impertect 4 becauſexhcir third part is taken away, thus : 


. 
the. 


Baſſas and his Poſition. 


it. tet. 
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—— 


4 Of Colour. 
WV Herfore Colour inchis place is nothing, but the fulnes ofthe Notes : 
' Or,it is theblacking of the principall figures: the force whereof is 
ſuch, that.ittakes away the third part of the value from figures placed in 
their perfect quantitie: and from imperfects ſometime it takes away the 
fourth part, ſomeritnies itmakes then of the Hemiola proportion. Vhere- 
forel thoyght good to place here a Table of the perfect figures coloured. 
Wherein notethis, that the. voide ſpaces doe ſhew that thar figure, ouer 
which they are placed,isnorto be colouredin thatſigne.Butthe Sphzrical 
figure(which the learned callthe figure ofnothing)declares that the figures 
may be coloured, yer that they haue nor the value of one 7ac?. 
Colour being in other figures efſcntiall, induce no accidentall quantity 


into Notes. BSE 
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Colour is-oftemimes- found amongmoſt of the learnedſt, neither ro 
exke away nor toadde any thing: bur ſpecially, whentoremoue. Alteration, 
iris placed in the neighbouring parts © of fpſeligus __ £ 


-' 


Tenor, | Baſe. | 


Moſt commonly the Colour doth cauſea Duple ooportion in theimper- 
fect figures, (as Franchin: ſaith. kb.2, cap.11.) which Henry Jſaack ina cet- 
taine Mlelviaof the Apoſtles, did thus both wittily and truely dings. _ 
LLISSHEL SED Þ —_ 
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| PN of Alteration. 

+ Lreration according to Joarnes de Muris , is Fe: doubling of a 
leffer Note in reſped of a greater ,vr (as Tini?or ſaith) ir 1s the 
, doubling of the proper value. Or it is the repetition of one, and 
V the ſelfe-fame Note. And it is called 4/teration, 2uaſe altera 
act40, it is another aQtion, to wit : Aſecundary finging of a Note, for the 


perſecingof the number of three. 


——— 


Rules of p lteration. 

?Irft, There be foure Notes, which may bealtered, (ſaith Fratddine bb. 

2.cap.13-)a Long,a Breefe,a Semubreefe,and a Minime. 

2 Alteration doth exclude the Lars,and is — a nog be- 
cauſe a Zarg hath not a greater than it Ute, wnale.oey \part it 
may be : and the leffe figures are not to be-reckone riT ens. Tot 
three. < 

7 Alteration happens in numbers which be noeperfoa, Sn 
neighbouring to perfeA Notes, becanſe a perfe Note in as much as it is 
aperfe@ Notes not lyable to Alteration. . | 

4 Onely the Notes are altered, not the Reſts, _. 

5 Alert falleth vpon the ſecond Nore,not vpon the firſt. 

eryaltcred Note containcth it ſclfe twiſe. ___ 
" like Note is notaltcred before alike Note, 
$ theration onely fals out in perfect __ 
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Example tbllowing doth ſhew: 
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9 Alteratiow comes for want of one Note,when you haue reckoned af- 


ter the Ternary numbring. 
10 As oftas two alterable Notesare placed berwixt two imperfeCtible 


Notes withouta Pricke of Diuiſion : the ſecond is alwayes altered, as the 
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Baſe. Dj 


Buſe. | 
12 Alteration is taken away by the fulneſſe of the notes, and by the 
Pricke of Diuiſion. In Ligatures alſo Alteration is kept, as in the following 


Example is clecre. 


- on 


13 As oft as three alterablc Notes are ſhot within ewo imperfectible 


Notes, 
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Notes, both the imperfectibleſtal remaine perfect, and none of thealters- 
ble Notes is altered: becauſe the Ternarie number is euery where perfect. 
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. 6 of hs wen | | Bel | 
FRESZZ Herefore Proportion is the nature of two compared together in 
SE one vaiuocallthing.Vniuocall Ifay,becauſcin zquiuocals there 
SWEWP1 is no compariſon: for a ſtlland a loud voice arenot compared. 
| SR VWhence is it, that proportion is properly called, when it is 
| found ifithoſe things, which are equalland vneqyall, Ike and vnlike.Or ac- 
cording td Exclide; itis a certaine diſpoſition of two PRo_ how bigge 

ſocuer, (being of the ſame next Genus) one to the other. Hence is itthat 
things continuate and diſcreate, although they be contained vnder the 


| 

| 

| 

| 

| 5 

ſame Genus of quantitie, yetare not compared, becauſe they are remote, 
not neere. | 


PY 


PT — 
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Of the Dmuiſwn of Proportion. 
Roportions are ſome of equality,ſome of inequalitie. That of equalitie 
is the Relation of two equall quantities. For that is equallLwhichis nei- 
| ther greater,nor leſſethan his equall. That of inequalitic, is the diſpoſition 
; of two vngquall quartities.For that is called mequall, which being inRela- 
| tion with another is cither greater or leſfer than it. 


4 — 


—— 


IVhat Proportion t fir for Muſttians, | 
B Ecaulſe the difſimilitude, and not the {imilitude of voyce doth breede 
Harmonie : therefore the Art of Muficke doth onely conſider of the 
Proportion of inequalirie. This is two- told;to wit,the Proportionof the grea- 
teror of the leſſe incqualitie The Proportion of the greater incqualitie,isthe 
relation of the greater number to the leſle,as 4.to 2.6.to 3. The Froportion 
of the lefler inequalitie is contrarily the compariſon of alefſe number ro 


greater,as of 2.t0 4. of 3.to 6. 


—_—— 
—_ 


| | Of the 5. kindex of Proportions | . | 
| "7 F the Proportron of the greater inequalitie, ghere be 5. Kindes towit; 
| \ Multiplex, Super particular Super partiens,andirityfe be ſurtypleithe comn- 
| poumdedare the Multiplex Super particular, & the Multiplex Super partiegs. 
| To theſeare oppoſed 5.otherkindes of the lefſerInequalitie (faith Fran- 
chinus)and hauing theſame names with the Prepoſizion Sub, onely, ſet be- 
fore them *.as Submultiplex &% 3 
Burſetingthar Meultzplex Proportio hath chicfe farce in Mulicall Conlo- 
| nances,and next rothat the Super parricular,and the Super partiens with the 
nxo following none; we doe! thetefore abandon the Super partien with _ 
'R2 r 


6o Of Proportion. Lib.2. 
reſt following, as vaworthy of the Harmonicall Conſorr, and doe receiue 
the two formoſt onely. 


Of the Multiplex kinde.  _ bo 

He Multiplex Proportio,is both more excellent,and moreancientthan 

the reſt,as when a greater number being in Relation with a lefle, doth 

| preciſely comprehend the whole Iefſer nunber more than once, asfay, 
ewiſe,or thriſe. The kindes of this will beinfinite, if you compare cachnum- 


— 


ber with an vaitic,2s ih the following quadrate you mayſec. | 
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Dupla. Trip, Quadra. Quintu, Sextu. Stptu, Ottup. Nonu. Dec. 
Tothis foreſaid kinde is oppoſed the firſt kinde of the leffer Inequalitie, 
called Submwultiplex. wy one of theſe deſtroyeth the other; and this kid, 
making the ſame Relation of an vnitic to other numbers, doth produceourt 
of it ſelfethe ſame Species which a Maltiplex doth, and Species of the fame 
names, by adding the Prepoſition Swb,and is produced inthis manner, | 


LITTLE] L]L1E1X A 
JI 141 5[6|}7 [8] 9] 10 


Sub Sub Sub Sub Sub Sub Sub Sub 
trip. quadr. quintn, ſexiv. ſeptun. olly, nonu, drcn. 


Of the Superpar ticular Kine, | 

S Pperparticular the ſecond kinde of Proportions is, when thegreaternum- 

ber being compared withthe leſſe,doth comprehend it in it ſelfe once, 

& beſides ſome ſuch partof it.Someſuch part(I fay)which being often taken 

doth make preciſely the whole greater number. Of this kinde the forts are 

innumerable,if you reckon each of the numbers,taking away an vnity with 
the nextleſſer,in manner following. 


3 [14 [5[6]7]8]9][10 


1 
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Geſgui Seſqui Seſqwi Seſywi - Seſqui Seſqui Seſqui Seſqwi 
alters, tertla, quarta, quinta. ſexta. ſcytima, ola, none 
The oppoſite tothis; is Sub ſuperparticular, the ſecond kind of the lee 
Incqualitic : which doth produce the ſame Species, which the former doth, 
_ vith the ſamenames,the Prepoſition(S#b)being adioyned:ifyouwill com- 
pare each of theleſſer numbers(an Vaitic Ialwayes excepr)nith the greater 
neighbouring as here followeth themanner, | mn 
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41 i. EY HS SORES | | CS 
Subſeſs ſubſeſ= ſubſeſ» fabſeſ=. ſubhiſe ſubſeſ» ſubelo Jabieſ+ 
quialtes quiter= quiquare quiquin- quiſex% quiſep> quioce quinos 
Td Ih. F4. ta, ta, HitlAs 14. tA, 


By what meanes Propor tion is made of equalitie, and comfequently _ 
one Proportion out of another. IT 

vw Hen youwill make a Proportion out of Equalitie,and one proporti- 

on out of another, you ſhallthus truely worke it by this Rule of Boe- 
rÞs, Diſpoſing three equall numbers, ſay ynities, or any other, lerthirec ©- 
ther beplaced vnder them,ſo that the firſt may be cuen with the firſt ; the 
ſecond wich the firſt, and the ſecond;the third,with the firſ;cthe rwo ſeconds, 
and the third,and you ſhall find ira Duple,thus ; | | i 


L |4/[LE&S|S|&| 31:33 

1s 316 [1 
Duple. Duple, Duple. 

Now if you wil make Triples,placingthe Daplaes, which you have made 


in thehigher ranke, let threenumbers be placed vnderneath, according to 
the Tenbr of the foreſaid Rule,and you haue your deſire ; thus: 


1|z|[4[Zz[4]}8[3[6 [12] 
 1!3192|[Z|6|18]3]9 [Z7 
Triple, | PY riple, : Triple, 

Now if we place theſe Triples, which we haue thus found in the vpper 
ranke, weſhail produce 2#uadruples,by the concordant,and regular oppoſi- 


tion of the numbers vnwritten,of 2#4druplaes, Buintuplaes; and allo out of 
yirtaplaes;Sextuplies and (o forward infinitely; 
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| Luedruple. Lumtuple, Sextuple. 


And if outof Duplaes,you will create Seſqwialteraes, inuerting the num- 
bers of the Duplaes,ſothar the greater may be firſt, aud the leſſer ſucceed in 
a naturallorder: let there be vnder placed three other numbers,as often as 


the ſaid Rule requireth,and you hauethar,as followerth, 
S Seſqui- 


A ee ee 


'.; | = ; Of Proportion. a 


4 |Z 6 814 |[z jlZ]G6 | 3_ 
Seſquialter 2. Seſquialtere, | Seſquiltere. 
Now as of Diples you make Seſquialteraes, ſo of Triples you may make 


ſeſquitertiaes, and of Luadruplaees ſeſquiquartaes, by conue the num- 
bers, as was faid of females pod ſo you may goe infinicely/in manner 


following. = 
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Seſquutertie. ſeſquiquart 4. ſeſauiquints, is 


LE 


- Out of what Proportions Muſuall Concords are made, | 
I! He Proportions, which make Muſicall Conſonances,arefixe,(as Boett- 
#5 and Macrobius witneſle) three in the Atultiplex Kind,to wit,the Dupla, 
Tripla, 2uadrupla: 3 inthe ſuper particular gowit;ſeſquialtera,ſc[quitertia,8 
ſe/quiott aua. Of which ſpecially the allowed Interuals of Mulicke are com- 
pounded(as ſaith Plazarch.) Where relinquiſhing others, wee thought fir 
to makeplaine by ſhort precepts and examples theſe only,which contiltand 
aredelcribed in Notes.So keeping the naturall order,we will begin with the 
Dupla,becaule it is both worthyer and betterknowne,thanthe reſt, 


_ 
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Of the Dnuple Proportion, 
ID Vpfa Proportio,the firſt kind of the Multiplex, is whenthe greater num- 
ber being in relation with the lefſe,doth comprehend itin ut ſelfe twiſe: 
as 4.t0 2: 8.to 4. But Muſically, when two Notes are vttered againſt one, 
which is likethem both in nature and kinde. The figne of this ſome ſay is 
thenumber of 2 : others(becauſe Proportion is a Relation notof onething, 
but of 2)aftirme that one number F 2.4.6. Q is tobeſer vnderanother,thus, 
And make no doubt bur in all 2 1.2.3. g the reſt this order 1s to be kept. 


| [ 
"Sins (WARY alſl 2} 
-"T- 4 9” VAO W 


Tenor Duplz. 
LEE TE EEE 


; us duple. 
Gs I would 


* 4 


_——— —O——-— Iw—o—_—_—_  - 


Cap.ty, Of Propottiov. 


67 


. { wonkd-not | ed bs tien, and all the y 
ther of the Muiripleritnd;are marked by ettrne- Canons, fa\i thus, 
Derreſcit in-duple, i Hipls,and lo forth. Which thing becaule it is done 


either to increaſe meri3titivenice, orro-rrytheir cunning, wee miſtike. nor. 
There be chat conſider the whole Preportion. in figures, which are turned 
to the left hand-ward with {1gnes,and crogkes faying,that this C.isthe du- 
ple of this 5; and chis-jofJ and ty Reftsthar this? isthe dupte df this 
I thinke onely vpon this reaſon, that Pranchinus prat?, lib.2.cap 4. faith that 
the righrfide is greatcrand perfedter thanthe lefe: and the left weakerthan 
the right. Againſt which opinion neither wny ſelfe am. For in Yalerins Probus 
amolt learned Gramarian in his interpretation of the Roman lenersfaith, 
that the letter C. which hath the forme of a Semicircle ſignifies Caius the 
man,and being turned, ſignifies Cazathewoman. And Fabms Ruintibanus 
in approouing of Probe? his opinion ſaith ; for Cars is ſhewedby the lerrer 
C-which being turned fignifies a woman:and being that men are more pers 
feathan women,theperteQion of the one, is declared by turningthe Semi- 
circletothe right hand,& the weakneſſe oftheother by turning irro the left. 
| By this the Muſitians thought fit to take away the halfe left fide 


from che right, thus; = RI C Tf 
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Rules of Proportions, 


F Irſt,Euery Proportion 1s cither taken away by the comming of his con- - 
trary proportion,or is broken by the interpoſition of a ſigne. As by the 
comming of a ſubdnple,a duplais taken away,and ſo of others. 

2 Euery Proportion relpecteth both Reſts and Notes. 

3 Euecry Proportion of the great Inequalitie doth diminiſh the Notes 
and Reſts with his naturall power: but the Proportion of the lefſe Inequa- 
litie doth increaſe them. 

' Alteration and Imperfettion are onely in thoſe Proportions,which are 
in perfet degrees, neither zrethey in all figures, but in thoſe onely, which 
thoſe degrees doereſpeRwith rheir perfection, or to which theſe acciderits 
| beſides the Proportion doc elong. | 
5 The /e/quialters Proportion coth exclude the Ternarie perfeftionof 
figures,vnleffe they haue it from a figne. Wherefore when the ſigne deriies 


i; they recciue neither A/teration, nor Imperfection. 


' Of the Triple. 


T He 7riple Proportion, the ſecond kinde of the Multiplex is, when the 
—_p number, being in Relation with the leſſe, doth comprehend it 
in itſelte 3,times,as 6.to 2 29, to 3. But Muſically, when three Notes are vt- 
tered agatnſtoneſtich; which is equiall to it tn kind, The figne of this is the 
number of three ſet ouer an Vaitic, thus ; 

I 2 Tenor 
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ſignes of it are theſe; 
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Tenor Triple. 
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Baſſus Triples 
: Of the Quadrupla. 


He 2xadrupla is thethird kind of the Multiplex,and is, when a grea- 

+ rernumber doth comprehend alefle init ſelfe foure times,as 8.to 2 * 12 

to 3-But Muſically,when 4.Notes are ſounded to one: the fignes of it arg 
theſe +2 as thus : 


' JeZ. 
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Tenor Luadrupla, 
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Of the Seſquialtera, 
T: He Se/quialtera is the firſt ſort of the Swper particular, and is, whena 
greatnumber doth comprehend alefſe once,and ſome otherpart of it: 
as 6. t04: 9.to 6.But Muſically,when three Notes are ſounded againſt two 
of the ſame kinde : the & 3.6. g. 
3 2.4.6. 


as inthe Example following. 
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mY 0 Baſſss ſeſquialtere. | 
There be,whichaddethe colour to the figures which are made /e/quial- 
ferate by the CaraRtrs of thenumbers : and contrarily /e/quialterating the 


ſeſquilteraes, 


? 
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ſeſquialteraes. Andtheſernen (as Franthitus witneſſeth)havertiis futt! that 
they make of two ſe/quialteraes, nota dipite /e/quialrtvz as they think9bur 


a duple ſe/quiquarta: Some-put ImperfecFion * OEANOS 2a 
ory in perfe&trim e,mcfuring a Bre:fe Reſt with one Tata hough 


| in the Notes they ſer 3 ſemibreefes in one Tat. But vponwhar ground they 


doe it, excepting of an Aſſc-headed ignorance, I know none.. For Inper- 
feetion admits not the imperfection and Alteration of figfics, neither dorh 
Proportion exclude Retts, ; 6 Fg $6 "3. 


Of the Seſquitertia. ; 

T He Seſquitertia Proportion,which they cal Epitrite,becaule it ts made 

by an Epitrite, Macr. ſaith,it is when the greater number of Notes,doth 
containethe leſſer in it ſelfe,& beſides his third part:as 4.to 3:8 to 6:12.to 9. 
Bur. Muſically, when 4. Notes are ſounded againſt 3. which are like them- 
ſelues. The fignes of it are theſe, & 4.8.12. 7 There be that aſcribe an in- 
uerted ſemicircle to this Proportion, } 3,6. 9.5 but Tindtor ſeemes to be 4- 
gain(t that. 
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Tenor ſeſq vitertie. 
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10 He /e/quiotaua Proportion is,when a greater number being compared 
with a lefſe, doth comprehend it once, and with it his 8part, as 9.,to 8: 
18to 16. But Muſically, when 9. Notesare ſungto 8, which are like them- 
ſelues.The ſigne of itis the number of g. ſerouer 8,rhus ; - ; 2 Ps 
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66 Of Proportion. | Lib.2, 


There are beſides, who (becauſe the value is diminiſhed by adivy ning 
the colours)doe conſider the Selpniaboers by by the fulnes of the Notes: hi 
alſo they call Hemioly.For Hemiola is that,which Se 


eſquialters i is, faith 4ulus 
Gellus lib.19.cap.14. Yerthis blacking of the Notes, is accidentall to it ne- 
uer, bur vnder the linperioct LEON as Franchinus writeth. 
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Though there be many other kindes of Proportions, which the Muſitt- 
ans doe obſcrue in Harmonicall Coxcezr, yet haue I omitted all theſe for 
briefeneſle ſake, leaſt children(for whom this Booke is made) ſhould haue 
their wits rather clogged than helped hereby. Therefore the learned may 
pardon me, becauſcthis is written for them that are hungry, not for thoſe 
thar haue a delicate mawe.Yet (by the grace God)allthatnowfor breuis 
tie ſake,or vpon other occaſions I now omit, ſhall be painefully fer downe 
in a greater volume with more diligence and care. Meane while, Iintreat 
yong men toexerciſe themſelues with theſe ſmall precepts,that when they 


are tO goc to higher matters they may be fit. 


The end of the ſecorid Booke: 
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TENBYRGH A SHARP-WITTED MAN, MASTER OF 
| Art, and a moſt cunning Avſitian, Chappel-Maſter to the Counc 
| | Palatine the Duke of Bavaria: Anarzas Ornubonarchin of 


| | Meyning , ſends greeting, 


7 Os deere Philip, in that a man is the moſt worthy of all 
Creatures,acreature mate like to God,by nature milde, 
of ſtature vprieht,prouident wiſe; of memory, witty;by 
reaſon,ſuſceprible of Lawes ana —_ by bis Creae 
fours great gift farre preferred before all unreaſonable 
Creatures in al things, but ſpecially in two,to wit, Speech 
and Reaſon; it followes that Jonorance in him is ſo much 


the fowler fault by how much hee is more worthy than 


other Creatures.Now t his as it is a fowle ſhame for all men, ſo for Schollers it is 

the fowleſt diſgrace : the courſe of whoſe life is or dayned for this, that by living 

well they may ſhew others an example of good faſhions, learning and honeſty ,en- 

| creaſung feruent Faithin the people and(which u their chiefeſt Office by praiſmg 

| Ged ih Hymnes and ſongs,ſtirring vp denotion in the hearts of the faithful, 

| By obſeruation wherecf(moſt kine friend) Twas ſtirred up to helpe learners 

' inthat kinde alſo,andafter the handling of Concent ghich in the former bookes 
we haue deljuered,to deliuer the Eccleſrſlicall Acc, nt. A matter (urely hard, be- 
cauſe it requires both a Grawmarian and a Muſitian, and aiſo becauſe it « tobe Y 
had rather by vfe than by writing : and further becauſe either none or very few 
men haue handled this point : by this difficulty the worke was a while hinared 
from ſeeing the light ; now being ſet out anaperfetted, 1 commit it to Joyr tui- 
gion,and ſubietF it to your cenſure, beſceching you both ts mend the errdaurs you 

d mit, and to defend it from the iniuaſun of enuious men : becauſe thou art 

able,learned,godly,and beſides other gifts of nature haſt an elegant ſiile,a ſweet 

| v..in,and in ſingins a graceful cunningneſſe,wherin thou doeſt exceed thy fellow- 

Muſutians.in entertains ſtrangers (44 Tto your coſt found) a liberall humoar. 

Ilhence it is come to paſſe,that all the Maſters of che Budorine vniuerſity,which 

they Hogs ſmgularly loue honour and reſpec? you. Farewell,(wor- 


thy Sir)and defend thy Andreas from the enuious backebiter, 
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ſing tothe people. Appointing therefore a certaine day, and call: 


68 | Lib.z. 


FOB UNOWOWOWOSOB OW InON 


THE THIRD BOOKE OF ORINF. 
TOPARCHYS HIS MYSICKE, TOVCHING THE 
ECCLESIAST IC ALL eſCCENT. 


The Argument of Maſter Choterus vpon the Third Booke. 


Tres Fins r CHhaprER 


In Praiſe of Accent. 


ws Ccent hath greataffinitic with Concert,for they be brothers: 
= becaulc Sos, or Sound, (the King of Eccleftaſticall Har- 
o mony) is Father to them both , and begat the one vpon _ 
Tg Grammar ; the other vpon Muſke, whom aftet the Father 
Y had ſceneto be of excellent gitts both of body andwit,and 
| the one not to yeeld to the other in any kind of knowledge, 
and further that himſelfe(now growing in yeeres)could not liue long,he be- 
gan tothinke, which he ſhould leaue his kinegdome vnto; beholding ſome- 
time the one, ſometimetheother,andthe fathions of both.The Accent was 
elder by yeares,graue, eloquent, but ſcuere : therefore to the people leſle 
pleafing. The Concent was merry frollicke,linely, acceptableto ing 
moreto beloued,thanto be feared : by which he eaſily wonne vnto him a 


mens minds.V\ hich the Father noting,was daily moreand more fnpl , 


in making his choyſe.Forthe Accent was more frugall, theother Kore plea- 
toge- 
ther the Peeres of his Realmegto wit, Singers,Poets, Orators, morall Phiſo- 
ſophers,beſides Eccleſiaſtical Gouernors,whichin that FunQtion heldplace 
nexttothe King,beforc theſe King Sonxs is ſaidto haue made this Oration: 
My noble Peeres, which haue vndergone many dangers of warre, by land 
andſca,and yetby my conduc hauecariedthe Prize throughoutthe whole 
world; behold, thewhole world is vnder ourRule, wee haue noenemy, all 
things may goe proſperoufly with you; only vpon me death increaſeth,and 
life Wy body is weakned with labor, my ſoule conſumed with Care, 
I can expe nothing ſooner than death. Wherfore I purpoſe to appoint o1.e 
of my Sonnes Lord ouer you, him(Iſay) whomyou ſhall by your common 
voyces chooſe,that he may defend this Kingdome, which hath been pur- 
chaſed with your blood, fromthe wrong and inuaſion of our enemies. 
Whenhe had thus ſaid,the Nobles began to conſult,and by companies 
ro handle concerning the point of the common ſafety ; yet to difagree,and 


ſome to chooſethe one,ſomethe other. For the Orators and Poets _ 
aue 


Ems 


— 
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haue the Accexts,the Muſttians,and the Moraliſts choſe the Concexs.Burthe 

Papale Prelates,who had theRoyalties in their hands, looking more deepely 

into the matrer, enacted that neither of them ſhould be refuſed, bur thac 

the kingdome thould be diuided berwixt them, whoſe opinion the King al- 

lowed,and fo diuided the Kingdome, that Concextus mightbe chicte Ruler 

ouer all things that areto beſung(as Hymnes, Sequences, Antiphones,Reſpon- 

ories, Introitus,Tropes, andthe like : and Accent ouer all things, which. are 

rcad;as Goſpels, LeCQures,Fpiſtles, Orations, Prophecies. For the FunQions 

of the Papale kingdome are not duely performed without Corcenr.Sothelſe 

matters being ſetled cach part departed with their King, concluding thar 

buth Concent and Accent ſhould be ſpecially honoured by thoſe Eccleſtaſti- 

call perſons, Which thing Leo the Tenth, and Maximmlianthemotifamous 

Romane Emperour, both chiete lights of good Arts,(and ſpecially of 24u- 

ſicke)did by generall conſent of the Fathers and Princes approoue, endow 

with priuiledges,and condemned all gaine-ſayers, as guilty of high Trea- 

ſon; the one fot their bodily; the other for their ſpirituall life, Hence was it, 

that] marking how many of thoſe Prieſts, (which by the leaue of the lear- 

ned I will ſay)doe reade thofe things they haue to read fo wildly, fo mon- 

ſrouſly,ſo faultily,that they doe not onely hinderthe deuorion of the faith- 

full,but alſo cuen prouoke them to laughter, and ſcorningwithrheir ilt rea- 
ding\reſolued after the doAtirie of Concert to explaine the Rules of Zecepr, 

| in as muchas it belongs-to a Mſitian, that together with Concent, Accent 
F:- might alſoas true heire in this Eccleſtafticall kingdome be eſtabliſhed.Deſi- 
ring thatthe praiſe ofthe higheſt King, to whom all honour and reuerence 


is due,might duely be pertormed. | 


dren LeDOIDeom_> 


Tur StkconDCunprese. 


; | Of the Defimtion, and Diniſun of Accent, 
Sr) Heretore Accent (as /uormus bib. x. eth.cap. 17. writeth) is a cer- 
WE taine Jaw, or rule, forthe rayſing,or low cartying of ſillables of 
VY-£: each word Or,itis theRule of ſpeaking.For that ſpeaking is ab- 
= ſurd,which is not by Accezt graced. And it is called accent, be- 
cauſe itis 4d Cantiz,that is, cloſe by theſong,according to 1ſidore : for as an 
aduerbe doth determine a Verbe,t0 doth accent determine Concent.But be- 
cauſe theſe deſcriptions doe rather agree with the Grammaricall accent,than 
with the Muſicall,I hold jzneceſlary rofearch out by what means theEccle- 
llaſticall accent may rightly be deſcribed. Therefore accent (as it belongeth 
to Church-men) 1s a melody, pronouncing regularly the ſyllables of any 
words,according as the naturall accent of them requires. 


| A_—— —— HY — O—— - - — — 
—  — 


| y of the Diuiſun of accent. 

Ne” it is three-fold,as Priſcian and Iſidore witneſſe,the Graue,the Atute, 

and the C ircamiflex.The Grane is that by which a fillable is carried low: 
V but-- 
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70. Of the Definition of eA ccent; Lib.3. 


| burto ſpeake muſically,it is the regular falling with finallwords z according 


tothe cuſtome of the Church.Ofwhich there be two ſorts.One which doth 
fall the finall word, or any ſyllable of it by a fift: and this is properly called 
Graxe.Another which doth fall the finall word, or any ſyllable of it onely 
by athird,which by the Muſitians is called the middle Accenr.Neither haue 
the Grartimarians cauſe to beangry,ifthey find any thing here contrary to 
their lawes.For we goe not about to handlethe Grammaticall Accent, which 
Priſcian,and others haue throughly taught, but the Eccleſiaſticall, as here 


followeth : 
ATE LJ LIE TIE wn as 


Medius. Grauis. 


Parce mihi dom: ne, ni hil enim ſunt di es mei. 


An acute Accent grammatically, is that, by which the ſyllable is raiſed, 


| Butmulſically, it is the regular eleuation of the finall words or ſyllables ac- 


cordingtothe cuſtome of the Church. Wherof there are likewiſe two kinds: 
one which reduceth the finall ſyllable or word to the place of his diſcent, 
keeping thename of Acute. The other, which doth raiſe the ſecond fillable 
not to the former place of his diſcent, bur into the next below. Vhich is al- 
ſo called Moderate,becauſe it doth moderately carry a fillaþle on high, as 
appearcth in the example following : 


F 


Moderatus. Acutus. 
It lu mi nare Hieruſz iem quia gloria do mi ni ſuper te or ta eff, 


The Circurflex is that, by which a fillable firſt raiſed is carried low.For 
it is,as Jidore witneſſerh,contrary to the acute, for it begins withthe acute, 
and ends with the grawe,vnknowne to Church-men. Yet the Monkes,and c{- 


ecially thoſe of the Ciſtertian order, haue the Circumflex accent, as at the 
old Cell a Monaſtery of the ſame order my ſelfe haue tried,andT my ſelfe 


haueſeene many of their bookes in the ſame place. 


Now farewell they that forbid Church-mento vſe Muſickez what ſolace 
(ſerring ſinging afide)can they haue either morehealthfull,or more honeſt? 
For whilſt we recreateour ſelues with ſinging, all euill thoughts,and ſpeech, 
all backe-biring, all gluttony and-drunkenneſſe, are auoyded. Wherefore 
Song-Muſicke both phine and Menſurall, becommeth the moſt religious, 


that they may both ſingpraiſes to God, and make themſelues merry at fir 


times of recreation.But leauing this diſcourſe, let vs returnethether whence 
we digreſled, and ſend thoſe which would buſily enquirethe nature of the 
Cireumlex accent to Mich.GallicuIns,who hath {er out the matter (o briefly, 
that it need no other explayning. | fi 

| c 
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Tux TuinD CraPrtih 


Of the generall Rules of Accent. | 

} Ecauſe to proceed from cafic things to harder, is the naturall 
method,we thought fir firſt ro explaine the generall Rules of ac- 
cent,and ſecondly the ſpeciall, 438 FL oh, 

: Enery word of one ſyllable,or indeclinable,or barbarous, 
requires an acute accent : as Aſtarot, Senacherib,mne te ſum. 

2 Greceke and Hebrew words in Latine terminations retainethe Latine 
accent,as Parthenopolis, Nazarenus,Hieroſolima. 

3 Greekeand Hebrew words hauing not the Latine Declenſion,are a- 
cuted,as Chryſon, Argyrion, Ephraim, Hieruſalem, 

A graue accent is madeintheendof a- complete ſentence, an acufe 

likewiſe,the Moderate and Meare onely in the end of an imperfeRientence. 


A graue accent muſt not be repeated,ifno other come berwixr,vnleſſe 


& 
the ſpeech be{o ſhort, that another cannot comeberwixt,asthus: 


Factum ef veſ pe re & mane dies ſecundus dixit quoque Dews, 


— 
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T xe Fovaryu Crarerer. 
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Of the ſpeciall Rules of Accent, | 
Rn Irſt,A word that is of one {1llable,indeclinable,barbarous,or Hes 
Xx] FR brew,which wee {aide muſt haue an acute accent,cither is in the 
EW, end of a compleat ſentence, and is thus acuated; or in theend 
of a ſentence not compleat, and is thus. From this Rule are ex- 
cepted Encletical ConiunQtions which are marked with a grave Accent,thus: 


, Sa 
! 3 > © 4] mas 4 ET 


es. 


Do mit nus locutus eff | cla mate ad me ey © 90 exaudiam wos Deus dominuſque 


2 The firft fillableof a word which hath two ſillables, doth alwaicsre- 
cclue the accert,whether it beſhortor long, thus: 
DS be ROACH ACDIAS AAS ECT 
_ Ml IHE OI G9. 14413 969" 


Et ſugit velut wmbra, Et in amaritudi ni bus mora bi tur oculus mens. 


3 A word of manyfillables put inthe end of a ſpeech, cither hath the 
zaſt fave one Long or Short: if Long, the accent fals ypon it.if ſhorr; then 


the laſt ſaue tworeceiues the accent. 


Lirmum |s pretiſum ſwerit rur/um vire ſoit, Et rami ers pu lulant, 
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= Saran. M6: 


A ſpeech with an interrogation,whether ir hauc inthe end a word of 
one {illable, or of two fillables, or more, the Accent ſtill fals vpon his laſt 
fillable, and that muſtbe acuated.Now the ſignes of ſucha ſpeech are,who, 
which,what,and thoſe which are thence deriued, why ;vherefore, when how, 
in what ſort,whether and ſuch like, 


2 SRAVEID 


SE 


wit 


__—— 


Vande es tu Quid eſt himo? Quantas habe o in i qui tates ex pecca ta? 
Torheſcareioyned Verbes of asking as 1aske, 7 ſceke, Irequire, 1 ſearch, 


Theare,1ſee,and the like. 


———__ 


Tar Firr Crhaprin 


Of the Points. 


/ 


234 To Pricks,or one Prick ſet direRly on the middle of the right fide, 
is amarke of the middle accent,which diſcends by athird, 

3 APrickein the end of any ſentence raiſed a little abouethe middlc, 

doth repreſent cither the acre, or moderate accert, according as the fen- 


rehice i it. 
4 APrickalittlebelow themiddle of the word,isa markeof the Grave 
accen.. | 

5A Point of Interrogation, which is made thus (?) being found in 
ſome place,doth ſhewthar the laſtfillable of the word,(to which it is ioyned) 
is ta he pronounced with an acute accent. The euidence whereof followes in 


theexample following. 
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Heſterna luce cum «<quitaſſem in campus virentem, herboſum, floridum, ſbaciaturus in 
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eo? occurrit mr bi lepuſ cs lus cum genitore ſw, Inſequens eum ca tel lis meis 
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#SE of Dioceſſe and inns yet the. partial i is the ſame withall, 
HS becaufe ir procceds from the quintitis of Sillables, wiby the 
&% ynderwrittenTules is clecre. 


TH Euery accent of Epiſtles and Goſpels are caketi our of the fillakles of 


the finall ſentences, and their number? epegang 
' 2 Whenin theeridofaſentenceisplaced a word of one Mlabſetheur- 


cent is varied accordingto the varietic ofthe words going before. 
3 If a wordof onefillab'e _ before the like finall word, and before 


it a third of the ſame ſort &hefirlt is tobe raiſed, thus : : 
- aL: —— 
Sic in fla ti ſumt quidam tanquam non venturus fit ad nos, , © 1g 
Now by what meanes (according to the Monkes) that accent is rk 
ſhed, Friar Michgelde Maris Galliculs in his Treatile, which hee wrote 


ruely and learnedly,hath worthily ſhewed. 
If awordof two fillables come before a word of one illable fnall, 


then the firſtfillable of itmult be raiſed, whetherir be long: or ſhorr,ghus 2 
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On hs en:m veſira ſrnt ſs quis di li a4t de um ex e © 


5 If a word of three fillables come beforea w Ra of one {illable finall, 
then is it tobe raiſed,jif it hauethe laſtſaue one Loy : if thort, then the ac- 
cent is to betranſlated tothe laſt ſauetwo. 
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In pace Dus wocauit rwos. Diſpen ſa ti o mi hi credita «ft. 


| 6 If aword of two fillables beplacedin the endota ſpeech, chen the 
laſtſyllable ſaue one of the word going before muſtbe railed,if 1t baſing: : 


If ir be ſhort,the laſt ſauing two, o, thus: 


ner ten nerneeenes 


Et aix it mibi, Et in ple ni tw di ne Santlorit de ten ti o me 4, If 
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74 of the Accent of Goſpels, — Libs, 


© "pay three ſyllables be placed inthe endof a ſpeech, and a 
none oneſill: RT rhen this isrwbe raifed bur if a word 
et 


of two { llables, the. firſt ſyllable of ir be raiſed , whether it be 
long,or ortdfa wordof three ſyllab S goebefoge a word of three ſyUa- 
- ——_ aan long: : Ific be ſhorr, the laſt ſaue oO, 


prmmy 


Tu (cis om i a4 monne dixit domi nus cantantes De o glori am, 
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Ae # ly dixe tunt dorm nonit om m = @ dominus. 
8 Ifinthcend ofa _ be placedaword of moreſyllables thanthree, 
then the firſt ſyllable of it muſt beraiſed,if irbe long : if 1 it be ſhort;the ac- 
cent fals vpon the word going before, thus: © 
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Dix it. domi nus om nmipotens in templo So lo mo nis ſunt au vei fa ri e tes, 


Taz SeEvEnTh CHAPTER 
. - Of the Accent of Goſpels. 
= He torall accentof Goſpels, is differing in diuers Dioceſſe and 
5 Religions. Bur the partiall, which is the ſame cuery where, is 


comprehendedin the Rules followin 
1 If theſpeech end witha word of one ſyllable,and another 


: 


| goe before it,and athird before that,the accent istaken from the firſt, thus: 


2 If a wordof two ſyllables goe before a word of one finall, the firſt 


ylnec of itreceiues the accent whether it be flog or ſhort, thus. 


— 


Surrexit non hs 4 Om ni a verba hec. Do mi nus dedit hoc. 


3 If aword of many ſyllables goe before aword of one {ſyllable finall, 
the accent fals vpon his laſtſyllable ſaue one,if ic be long; if ir beſhorr, vp- 


poet the laſt ſauce two. 


Dolentes quere ba mus te nonne dix it om ni a bec. 


4 U theſpecchend with a word oftwoi ilables,chelaſtfillable ſaue one 
of + ag going before muſt berailed,iftbe long 3 if ſhort,the laſt ſauc 
two, thus : 


wy VT ET. 
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Vt de ſcri be retur ni werſis Or bis Abraham au tem ge mu *t Jacob, 


S If 


(ap.79, Of the «Accents of Propbectes. ”5 
| 5. If the ſpeech end witha word of three ſyllables,hauing thelaſt ſave 
one Longthenthe accent fals vpon the laſt ſyllable of the word going be- 
fore.But if ir beſhort,then the laſt ſillable ſaue one Vf it ſhall recemue the ac- 
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Ex e 4 que fw it 'P ri «&. Ftclauſa eft ia nu» «. 


. 6 If the finall wordof a ſpeech be of more ſyllables than three, the 
Accent fals vpon the firſt{ilable of it,if it be long : if it be ſhore;thehaſt 
fillable of the word going before is raiſed. 
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In tranſ mi gratione Ba bj lo mis, Et f li us al tif ſo mi wo ca bi tur. 


— en ——.——_—_ 


Of the Accents of Prophecies, 
Here is 2, waics for accenting Propheſies.Forſome are read after the ma- 
ner of Epiſtles,as on the Fealt daics of our Lady,the Epiphany,Chriſtmas, 

and the like,& thoſe keep the accent of Epiſtles:ſomeare ſung according to 
the maner of Morning Leſſons,as in Chriſts night,8& in the Ember Faſts:and 
theſc keep the accent ofthoſe Leſſons. But I wold not haue you ignorant, that 
in accenting oftentimes the maner and cuſtomeof the Country and place js 
kept;as in the great Church of Magdeburgh,Tu aute Domine,is read with the 
middle fillable long,by reaſon of the Cuſtome of that Church, whereas 0- 
ther Nations doe.make it ſhort, according to the Rule. Therefore ler the 
Reader pardon me, if our writings doe ſometime contrary the Dioceſe, 
whereinthey live, Which though itbe in ſome few things, yet in the moſt 
they agree.For I was drawne by my owne experience, not by any precepts 
co write this booke. And (if I may ſpeake without vain-glory)for hae cauſe 
haucl ſcene many parts of rhe world, and in them diuers Churches both 
Metropolitane and Cathedrall, rot without great impeachment of my ſtate, 
thatthereby I might profitthoſe thatſhall liue after mee. In which trauell 
of mine I haue ſeen the fiue Kingdomes of Paznopia, Sarmatia, Boemia,Den- 
marke and of both the Germanies 63.Dioceſſes,Cities 349. infnirt faſhions 
of diuers people,beſides fayled ouer the two ſeas, to wit,the Baltickegand the 
oreat Ocean,not to heape riches, but increaſe my DO All which 1 
would hauethus taken, that the Readers may know this booke is more out 


of my cxpcricnce,than any precepts. 
The end of the Third Booke. 
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TO THE WORTHY AND INDVSTRIOVS, MASTER 
Arnold Schlick,a moſt exquiſit Muſitian ,Organiſtto the Count Palatine, 
eAndreas Ornithoparchns of Meynmg, lends health. -, © __ :; 
Ere Amold, whereas mans intellett in it beginning is naked aud 
without forme and hath nothing in it but a ps{sibuhty to recrine 
| formes many haue doubted why the high Creatour did not give 
fl knowledge naturally to man 45 well a5 to other ſenſuble creatures. 
Erret For ſome have naturdly the art of ſpinning;ſome of making hony; 
ſome of weaums; ſome of doing other things : but manis borne naked, unarmed, 
without any Art crying the rſt day of his birth,and ncuer laughing til he be 40. 
dayes old(as Pliny writethin the Prologue of the 7,booke of his Nat, Hiſt.) 1s man 
therfore inferiour to beaſts? in no ſort for that nakednes of man doth not argue 
his uwworthineſſe,but his noblexeſſe.For that which is within, hinders not that 
which would be without, Hence is it,(we ſee) that thoſe animals,which haze arts 
naturally,can doe nothing but that naturall Art.But mas wanteth all Arts, that 
he may b fit for all: which is proned by the natural deſire hee hath to knowledge. 
For Arts are defied by al, though they be not bought by all; and are praiſed 
by all though they be not ſearched efter by all. The hindrance is ſloath, pleaſure, 
vnorderly teaching and pouerty. And though we hae naturally the deſire of all 
Arts,yet aboue all we doe deſire and lone the Art of Singing. For that doth en- 
tiſe all lining things with the ſweetnes,draw them with the profit;and onercome 
them with the neceſsity of it:whoſe parts (thogh they be al both ſacred & aluine) 
yet that which we cal the, Counter-point ts more ſweet gworthy & noble,than al 
the reſt. For this is the dwelling place of al the other, not that it ctains init al the 
ficulties of Muſicke;but becauſe to make it, it requires a learned and per fett 
Maſfitian.IPher fore hauing diſcuſſed of the reſt, leaſt our Office be faylins in this 
Lift point, I thought good to handle the Connter-point, placing it inthe laſt place 
(as it were 4 treaſury)wherin al the cle Multck are laid up:not that hereby 


all men,zo whom nature is not ſeruiceable,ſhould fall to compoſution but that all 
men may iudee whether thoſe Hhings which be compoſed by others ,be good or bay. 
Yet who ſo can, let them compoſe by our writinss: they which cannot, let them 
proceed,as farre 4s they can. 
But not todipreſſe too wide, (worthy Sir) Thaue in this lift booke, collefFed 
"\ the Rules of the Counter-point out of aiuers places for the common good of lear- 
ners;which 1 bring to you to be weighed,that after your cenſure,it may be ſabie- 
Fed to the carps of the malicious, For from your ſentence no manwill ener ap- 
eale;becauſe there is no man either learneder, or ſubtiler in this Art, than your 
ſelfe who beſides the prattiſe haſt wiſdome, eloquence, ventleneſſe, quickneſſe of 
Wit in al kinds of Muſick a diune induſtry and further the knowledge of ma- 
ny other ſciences.Thou wanteſt the bodily lamp, but in thy mind ſhineth that gol- 
den light : thou ſerſt nothing without thee within thee thou ſeeſt al things.Thou 
wanteſt the cleereneſſe of the eyes $hou haſt the admirable quicknes of wit : thy 
ſinht is weak, thy underſtanding ſtrong;IWherfore not onely by thy princes, whe 
are to theemoſt gracious þut even of allmen (like Orpheus and Amphion) art 
thow loud, Farewell, the honour and delight of Muſicke, and proted# thy An- 


drzas from Zoiliſſes and Therlitiſles. 
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Taz Fixsr Chapter, 


Of the Definition, Diuiſion and difference of the names of the Counterpoint. 
F, /comachus the Muſitian ſaith, That the Art of Muſicke was at 
firſt ſo ſimple,thar it conſilted of a Terrachord. And was made 
> with the voice $,thatis,one Voyce alone(for Aſa the An- 
"INF cicars called alone, wheteof it is called Pox aſſa,when itis yt- 
PA VPD tcred with themouth, not adding to it other Muficall Con- 
cents, wherein the praiſes of the Ancients was ſung, as Phil. Beroaldus wtis 
teth in the Tenth booke of his Commentary vpoh Apuleius. Yet by the 
tmeanes of diuers authors,the Te!rachord from foure Cords grew to Fhveri, 
To which the after-ages have added fiueand fixe Voyces, and more. So 
that a Song in our times hath not one voyce alone, but fiue, ſtxe;cighr,and 
ſometimes more.For it is euident, that 1oannes Okeken did compolea Mot- 
ter of 36. Voyces.Now that part of Muſick which effefteth this,is called of 
the Muſitians,the Counterpoint Fora Counterpoint genetally,is nothing clſe 
thanthe knowledge of finding our of a Song of many parts. Orit is the 
mother of Modxlation,or (as Franchinus lib, 3. cap. 1. writes) it is the' Artof 
benting founds thatmay be ſung,by proportionable Dimenſion, arid mea- 
fure of rime-For, asthe clay is in the hands of the Potters ſo is the raking 
of a Song inthe hands of the Muſitian! Wherefore moſt men calltfits Art 
not the Counter-point, but Compoſition. Alsigning this difference of tines, 
and ſaying, that Compoſition is the colleQion of diuets parts of Hirtnony 
by diucrsConcords.For to' compoſe isto gather togethier the diners parts of 
Harmony by diuers Concords.,Bur the Connter-pornt is the ſoriaine, and vn- 
expected ordering ofa plaine Song by diuers Melodies by chance-Whence 
Sortifare ſignifies to ordet a plain Song by certain Comt#rds on the ſodaine. 
Now it is called Counterpoint(as Bacchus (airhJas itwere 2 concordant Con- 
cent of Voyces {et one againſtanorher, examined by Art, * p 
Y O 
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78 Of Concords and Diſcords, Lib.4. 


"We Of the Diiſion of the Dn 0k 9 
He Conrter-peint is two-fold : Simple and Coloured. The Simple Coaun- 
ter-point isthe concordant rays a a Songof diuersparts by Notes 
of the ſanje kind. As when a plaine Note is ſet againſt a plaine Note, a 


4 


Diſcantus. Tenor. Altus; 
The Coloured Counter-point is the conſtitution of a Song of diuers parts 
by diuers figures, and differing Concords,thus : 


ohevlx|=adothog ef? === 


Cantas. Tenor. Altus. Baſſus. 


Tun Stco nd CHAPTER, 


Of Concords and Diſcords, jw 

Fe Eing that Concordaxce (as ſaith Boetizs) is the due mingling of two 
T8 , W :or more voices,and neither can bemade without a Seand , nor a 
Sound without beating,nor beating without Motion, it is necellary 
| -.,* . #otionbediuided.Of motions therefore ſome be equall,ſome vne- 

yay itisplaine,that out of the equality of Motions doe proceedequall 
ounds,and out of the inequality of it, vnequal ſounds: and out of the mean 

incqualitic doe proceed conſonant Sounds, out of the greater incqualitic, 
. Diſcords.Hence is it,thatthe Pythaporeans concluded,thatno Concord could 
be beyond the Ds/dapaſer (as before appearcd b1bat. cap.5.) becauſeof the 
too great diſtance of the extreames. By how much therefore Sounds are 
neerer one another,they are ſo much the ſweeter? and the further they arc 
diſtant one from another,the leſſe'they agree. Which Idoe chiefly proue to 
come by the incquall falling of ſuch ſounds into the cares, becauſe a Con- 
ſonance is a mixture of two Sounds, falling intothe cares vniformely. For 
high Sounds arc heard ſooner, than baſe Sounds: Asa ſharpe Sword pier- 
ceth quicker,whereas a blunt one doth not fo, but enters ſlowly : euen ſo 
when wehearcan high forced Voyce, it ſtrikes into one : but a baſe voyce 
doth dully,as it werethruſlt at one,faith Celis bb.n0.cap.53. 
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| Of Yoyces. 7 15 
Ecauſe the likeneſſe. of Voyces, doth not breed Concord, but the ynlike- 
nelle. Therefore Voyces are called ſome /n;/ons; ſome not Yniſons. Vur 
ſons arethoſe, whoſe Soand is one. Not Ya1/ors are thoſe, whereof one is 


deeper, 


ets, | 


(cap-3, _ Of the Diugfian of (oncorys. 78 


de other higher. Of not Faſons, ſorne: axtaqui/ans; ſorne Gonjanees 
Fea new Aa ye Aequiſons are thoſe, which being ſtrakegoge- 
ther,make one ſound of 2. as Diapaſon and Diſdiapaſon. Conſones are thole, 
which yceld a compound or mingled Sound, Diapepte and Diapaſon diapente. 
Emmeles are they which being not Conſones,yerare nexrto Confones:as thoſe 
which ſoundthirds, fixts, or other imperfeRt Concords. Diſcords are they 


whoſe Sounds mingled tagether, doe firike thefence vapleaſingly.' .- 


3. — » _ | I "= 


IVbat Concord is. | 
Y that which hath been ſaid appeares, that Conſonance(which other- 
wiſe we call Concordance)is the agreeing of two vnlike Voyces, placcf 

rogether.Or is (a5 TindFor writeth) the mixture of diuers Sounds;: tweetly 

pleaſing thecarcs.Or according to Szupulenſis bb.z. It is the mixture of an 
high, and lowe ſound, comming to the eares ſweetly, and vniformely. Of 
which (among the PraQtickes) there arerwo vſcd, although ſomeby repea- 


ting the former, haue more, 


OD 7 


| Vniſon, 8 15 = 
 ) Third, ( 19.) 17 ( Pniſonum &* eundem canſant ſora 
O05 bog 7 quia finnt m ot auis, 4 Ts 
Lixt, 13 20 | 

re * "Of Diſeards. ; 

A Diſcord(as ſaith Boetizs)is the hard and rough thwarting of two ſounds, 
not mingled with themſelues,Or,(as Tin&or {aith)it is the mixture of 

diuers ſounds,naturally offending the cares,whercofthere be Nine: 


Second, P9 C160 : 
Viz. >Fourth 6 II 18% Vium eunaden cauſant fon aw, 
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Of the Diuiſwon of Concords. 

#1 © Concoraances ſome be fimple or primarie,as an Yniſon, a-third 
a fift, and afixt.Othersare repeated or ſecundary ; which are 
MJ allo equiſonsto them that goe before,proceeding of a duple di- 
S229 menſton. For an eight doth agree in ſound with an vniſonza tenth 
with a third;a twelfth with a FA and athirteenth with a fixt.Others are tri- 
pled,ro wir, a fifteenth; which is equall to the ſound of an Vnifon, and an 
Eight. A ſenenteenth,which is equal toa third, and a tenth; a nineteenth 
which 1s equal to a fift, & a twelfth;a twentieth,which is equallto a ſixt and 
a thirteenth and fo forth:Of Coxcerds alfoſome be perfe&formeimperfed. 
The perteQ arethoſe, which being grounded vpon certaine Proportions, 
arc to be proucd by the helpe of numbets.The imperfc4,as not being pro- 
Y bable, 


8 Of the generall Rules Lib.4. 


bable.ye placedamongehe perfe&s,make an Vniſon ſound; whoſenames 
are 6: 


ES. wr Vniſon, | 125 I3 
The PerteQt are gi and ? x56 imperſesre 76 
CEight, C19 20 


Each whereoffiniply carryed,doth receiueonely two Voyces, although 
by corruption it recciue more. 
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MN | Rules of Concords, | 
E Iſt, Two perfeR Concords of the ſame kiride, are not ſuffered to follow 
themſclues,but Cords of diuers kindes may well. Yet an Eight, ſo thar 


they proceed by different and conrary Motions, faith Franchinss lib, 3. 


Cap. 3. thus : 
: Diſcantus. Tenor 

2 Two imperfe& Concords or more, are allowed to follow themſclues 
together,aſcending or deſcending. | | | 

Let alwaies thenext perfect follow the imperfeR Concords.as an Vni- 
ſon after an imperfe& third, a fift after a perfeCt; a fifr after an imperfeR 
ſixt; an cightafter aperfeR, as Gafforus lib.3.cap.z.declareth, _ 

4 Many perfe&concords of the ſame kinde immouable are allowed to 
follow one another,buit the mioueable nor. 

A Minime, orhis pauſe is not ſufficient to come betwixt perfe Cor 
cords of the hes 3 Az of the little, and as it were inſenſible ſound 
it hath, alchough by moſtthe contrary be obſcrued. 

6 Irmay fall out ſo,that a Minime ora Crochet may be a concord in parts 
contrarily procceding,forſucha diſcord is hidden, nothing at all offending 
the cares. Yetmuſt you take heede,leaſttwoor more be 1oyned together. 

7 A Breefe or a Semibreefe diſcording, is baniſhed from the Counter- 
point.Yet be there,that admira Breefe diſcordant diminiſhed in a 2gaaru- 
ple, and a Sermbrgefe diminiſhedin a Duple. 
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Of the generall Rules of the Counter-point. 
SE5 Irſt,If you deſire to compoſe any thing, firſtmake theTenor,or ſome 
2K other Voyce; according as the Tone by which it is ruled doth 
| gat require. | | 
2 - The vauſuall Modes are by all meanes to be auoyded: for they all 
arc 4 ©3065 thetenth. 
3 In perfe& Concordances neuer ſet a ſharpe Voyce againſta flat, nor 


contrarily; 


i.*3 


C aÞ-4. Of the Rules of the Counterpoin ls 


contrarily,bur ſet a Sharpe againſt a Sharpe 3 a Fla againfta Flar;onat leaſt 
againſt a naturall. For the Naturals ate doubtſull, and will agree wigh {5 
Dares and b Mols, thus ? | 36; _ 


STE EE EE 


BA Mn; memes 
Tenor. - Baſe not good. Baſe is good. - \ 


4 If the Tenor in the plaine Song goe too deepe, tranſpols it to afift,or 
to a fourth if need be, as you may ſee in the Hymne, Luemzerra, ' 

5 Allthe parts of the Songin the beginning and 'cnd were by theanci- 
ents made of perfet Cords: whichRule with vs is arbitrarie, - - .. 

6 When one Voyce goes vpward or downeward, you need not vary the 
reſt : becauſe to animmouable voyce,many mouable yoices may be fitted. 


7 "Incuery ſecke for the neereſt Concorgs : for they which are too 


farre diſtant,doetaſte of Diſcord, ſay the Pythagoreans. 0, 
8 Letthe Tenor together with the reſthaue ſweete Aelodieyjn wandring 


Collations. DE th 
9 If the Tenor touch the Meanes and Trebles, the Meane may delcendto 


the place of the Tenor, | $ora td | Ef 
10 If the Tenor fall totouchthe Ba/e,letthe By/c goe vpintothe place 
of the Tenor according as the Concords ſhall require. TONE SaIF 
11 Euery Song,muſt be often adorned with formall Cloſes. 
12 If the Tenor ſhall haue the Cloſe of the Meare; the Meane on the 


other ſide ſhall haue the Cloſe of the Tenor, by ending cither from a tenth 
in ancight,or from athirdin an Vruſon, thus: . 


MEAD LESS BELLE ETEES] 


Diſcantus. Tenor. 


Ba 


Tenor. 


14. The Meane doth ſeldome take a fift aboue the Tenor : bur the im 


fe Concordanteoft times. T9 V | 
15 The Beſe muſt ſeldome orneuer be placed ina ſt:xtvnder the Tenor, 


vnleſſe an Eight ſtreight follow , bur in a perfeA Convrds it may often. 


16 If 


CT 


82 Of the generall Rules Lib. 4, 


16 Ifthe Bsſchaue a fift der the Tenor, let the Meane be ſet in afift 
aboue the Tenor by ending ina third, thus: 


FEET, SEES 


| Diſe iſeartas. | Tenor. Baſſas. 

15 Let the Meare ſeldome leape by afift vpwards, but by a ſixt and an 
eight it may oft: to whichalſo aneight downeward is forbidden,though all 
the other Interuals be graunted. 

13 AzBsſe may not lcapeaſixt, ir hath allthe other Moodes common. 

19 InFourths M5 doth 6. agree cc with Fa,becauſe it maketh aTr:izone. 

20 AFourth though being ſimply taken itis a Diſcord;yer being ioyned 
to aCencord,and mingled therewith,it mu: a Concordant midling with 
the extreames, faith Franchinus. 

21 A Fourth is admitted onely in two Hhices inthe Counter-pornt : firſt 
when being ſhut betwixt ewo Eights, it hath a fift below. Becaufe if the fift 
be "a. Concord is of no force : by that reaſon of Ariftorles (whom 
Plato calleth Anagnoſtes, that is an vnwearied Reader of Bookes) whereby 
in hisProblemes he ſhewes, that the deeper Diſcordant ſounds are more 
perceiued than the higher. Secondly whenthe Tenor and Meane,doc gocby 
oneor more ſixts,then that Voycewhich is midling, ſhall alwayes keepe a 
Fourth vnder the Canter, and a Sed aboue the Teyoy. 
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21 The moſt —_ manner of the Connter-point,as(laith Franchinas) 
I5,if the Baſe goc 1 gt with the Meane, or any other Voyce, being alſo 
Py by nh what _y Tenor doth goe wa to both, thus : 
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C aþ.5. of the (Connter -point. =” 2 


22 If you joyhe not the ſanic Comeord, you ſhall make rwo parts Con- 


cords in Tenths. FR | | 

24 Iris — Ar ns rs tO make a Scaleof ten lines, then 
ro iſhit by s, ſo tharthey may write each time within each 
bound, bykeyes tily marked;leaſtche confiſed mingling rogether of the 
Notes hinder them; yet isit better tocompoſe without a Scale, but becauſe 
it is hard,let yong men begin with a Scale, thus: 
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Neither muſt young learners thinke it a matter of no weight, how the 
frgnes are ſet together, for by the vnorderly referringof them,lo many er- 
rours haue ſprung in Muſicke, that it is hard to be knowne, in what path a 
man may goe ſafe; Wherefore if a man will compare one ſigne with ano- 
ther, lethim carefully marke the nature of the Diminution and Proporti- 
ons, leaſt referring this to that, the meaſure of the one be too great, of 
eoo little, 


Ma. Pa lit. þ4 —_ 2 3 
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Tar Fit r ChHarprTrR 


of the Parts and Cloſes of a Son. | 


AER He Ancient ſmpleneſle of Muſicke, knew hot the diuersparrs of 
'© | FJ. 2 Song,which the ſubtileneſſe ofour age requires. For thewhole 
fy 714 beingencreaſed, al the parts are increaſed. Nowthe parts which 
a Muſfitians at this time vie,are many, to wit; the Treble, Tenor, 
igh Tenor, Melodie, Comcordant, Vatrant, Contratenor, Baſe ; þ more 
than theſe. Bux becauſe they be not all commonly vied,we will ſpeak fome 
what of thoſe which aremoſt commonly vicd ; of the reſtnothing; 
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Of the Diſcant#s. 


T He Diſcantus (as Tinttor ſaith)is a Song made of diuers voyces. For it 
.S is called Diſcantus, Quaſi diverſus Cantss , thatis, as it were another 


Song By which namethe ancjents did call every Menſurall Song But we;be- 
ca 


> i974 is a part of 4 ſong ſeuered from the reſtwill deſcribe it thus. 
Dyſcantus 15 the vppermoſt part of each Song. Or it is an Harmony to be 
fong with a Childs Voyce. Y , 


= 


Z z of 


$4. Of the Parts and (, loſes of a Song. Lib.4. 


|.  Offietie, "—_ 
A Tener is the middle voyce of cach Sorigy or (a8 Gafforus writes hib.;, 
* > cap.5-)it is the foundation to the Relation of euery Song t.focalled a: 
Tenendo, of holding becaulc it doth-hold the Conſonance of all the parts: 
in ic ſelfe;in ſoine reſpeA. | T8 | 
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a. Of the Baritone: 

T He Baſſes, (or rather Baſis) is the loweſt part of each Song. Or it is an 
- * Harmony to be ſung with adeepe wyce, which is called Barironus,a 
Pari, which is low, by changing/ into B, becaulc it holdeth the lowerparc 


of the Song. 


a © 


. 
a. 


—_ Of the hroher Tenor, | 
FticnghTemeris the vppermoſt parr,ſaue one ofa Song: oriris the grace 
©* Sf the Boſe: for moſt commionly itgraceth the Baſe, making a double 
Concord with it. The other parts cuery Student may deſcribeby himſelfe. 


of the formll Cloſes. h 


Eing that cuery Song is graced with formall Cloſes, we willtell what 2 


Cloſe is.Wherfore a Cloſe is(as Tinitor writes) 2 little part of a Song, in 
whoſe cndis found cither reſtor perfeRion.Or it is the coniunRion of voi- 
ces (going diuerlly) in perfeRt Concords. 1k 
"= Rules for Cloſes. Wi 


E Ir, Euery Cloſe conſiſts of three Notes, the Iaſthelaſt ſaue one, and 


the laſt ſauerwo. 
2 TheCleſe of the Diſcantus madewith three Notes,ſhall alwayes haue 


thelaſtvpward. | | 
3 The Cloſe of the Tenor, doth alſo coniſt of three Notes, the laital- 
wayes deſcending. 
4 TheCleſeof the boſe requires the laſt Note ſometime aboue , and 


ſometime bencath the Tenor. Yet commenly it thruſts it an eight bclow, 


and ſometimes raiſcth it afiftaboue. 

The Cloſe of a high Texer,doth ſometime riſe,ſomctime fall with the 
laſt Note; ſometime makes it an Yniſon with others, Which being it pro- 
; ceeds by diuers motions, the ſorting of it is at the pleaſure of the Com- 

ſers. 

Si 6 The Cloſe of the Dy/cantus,doth require the laſt Noteſaue one aboue 
the Tenor ina fixt : or inafift,if the Baſe hold a ſxtbelow. FE 

7 Thelaſt Note ſauc oneofa Tenor,is flatly placed a fift aboue the Baſe: 

and aſixtalſo, ifthe Baſe take the Cloſe ofthe Texsr,and the Tenor the Cloſe 
of the Diſcantus. | 

$ Ifthe Cloſe of the Tenor end in X4,as it isin the Dentero,or otherwiſe 


thelaſt Note but one of the boſe being placed not in the fift, Butin _ _ 
cnea 
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Tenor. Bari tones. 


9 IftheCloſe of the Tenpr end in,Re, as copy a it doth in the frſ 
Tone,the Baſe ſhall very finely end from a Th toa third vpward,not varying 
the Di canfas Alchough it, mayalſofallt ink an eight. . ne 
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10 Euery Song is ſo much the ſweeter \by how auch the filler tr it FS 
formallCloſes;For ſuch force there is in Cloſes, that it maketh, Deſcords be- 
come Concordi for perfection ſake. Therefore ler Students labout roAll their 
Songs with Femall Cloſes. Now thatthey may the more cafily doe this, we 
thought fit here to ſer downe anExerciſeor Store-houſe of Clofes,thatliich 
as. Students ſing here,they mayknow they are in their owne Songs to make. 


Here followeth the Exerciſe aud forme of Fox'wm 
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| of Fr [ecial recepts of the Connter-point. 

Auing deliuered toc thi things which we thinke neceſſarie for hs 
= 8 Artof fering,now will ve in moſt ſhort w—_—_ eſſentially 

WH the marter it ſelfe, a5-jt is. 
=o 1 TheCanmsbeing ordered with aTenor inan-Vniſon.the 
Baſe requires a third below,and the 41tzs the ſame aboue. Or the Buſz afife 
below,and the Altus a fourth aboue. Bur if che Baſe hold an eight below, 
vs Alts; ſhall agree moſt fitly in a third aboue,or i in a fourth below.Bur if 
cholda oh bclow p+4 Altas requires athird aboue,or. the cm 
low, as you may ſcein thefigure following. | 


di Prim. Tone” - Terry. 4*membri. | - 
ef | | 


Tus © { | TART | A us & 


Disca:Tenor< DiSci7: Tenor > \Cantus:Tenor & |Dis: Tenor & 
BaSSus $ ' | Altus « & | 
— 0 AY Alves + - | — -R 
. Baſſus. $ | 
”. 483 x | | 
=. | | [ 
| : | Bafſus-0- + 


2 As oft as the Diſcantus is placed a 3.aboucthe Tewor,let the Baſe be placed 
a third below,and the Altus 2 (ixt age inan Vnifon.Bur ifthe Bob have 
an cight below, for a fift it cannot haue, the 4/rvs ſhall hold a fourth be- 
low. ;Burif the Baſe hold a tenth below, the Ares requires a third, or afixt 
below.Which a Student may proue by ſuch Scalcas goes before. 

3 It the Difcartus hold place in a fiftraboue the Tenor ghichi itſeldome 
Sdthe B1ſeſhall be na Po below,and the A4lzes ina third aboue, or in 
a fourth below. Bur if the Baſe beinan cipht below, the 4lr#s requires 2 
third aboue, ora fourth, ora ſixrt below. 

4 It the Diſcantus be i ina fixt aboue the Tenor, the Baſe ſtalbein a fift 
bikems; and the Altss in a third below, or a fourth aboue. Or if the Baſe be 


inan cight below,the 4/tss ſhall onely agree in athirdaboue; butwhen y 
Baſe 


> — —_—_—_—_ —  ——_— —_— , e- 
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(.4p.7+ of the (ounter-paint:. 87 
Boſe is 18 tenth belowjthe A/tus ſhalbeinathird abou, or inthe ſame be- 
on might alſo be w-an eight below; and found- a thirteenth with the 
Dijcantas. "+ 4:4, Sel bel | 
5 If -rhe-Difcontws be, placed in ancightaboucthe ever, the Buſe will 
agreewellin-a third below,$cthe 4/495 in 2 third.or ſixt above, or inafife 
below.But when a Baſe bein the ainebelow, the 4/cusAbalbeinafourthor 
{ixt abouc,orina thixd below. If theBg/e be in an cightbelow,the 4/zes ſhall 
ſweetly agree-in a fiftor thied above. Butifthe Buſe fall roatenth below,the 
Aitss (ball hold a third of fixr aboue;orthelame below, w -.. ;, 
6 As oftas the D:ſcanths doth reſt.in atenth aboue the Tevor: the Baſe 
ſhall be in athird below,and che 4{wv.ina third, foxt,os eight abuns..Byt if 
the Baſe be found inathird aboue;the Altus ſhalbeina thir d below, or.ina 
fift or eight aboue.Burif the Baſe be ina fift aboue the Tenor, (forbelow it 
cannot)the Ats ſhalbein athirdaboue, oran eight below. Bur if the Baſe 
fall roantight below, the A/tus may bein a fourth below, or in athixrd or 
fift aboue; of LI SITE Pho fert : 
"- When the Diſcentus isin a twelfe aboue the Texor,the'Buſe mult be in 
an cightbelow,8& the 4/t95in a — eight aboue,Burwhenthe Baſe 


is in athird aboue,the 415 ſhall be in'a fifr, eight, or tenth concordantly. 
8 If the-Diſcantes be ina fourth aboue the Tepor; the Baſe requires a 
2 fift below,& rhe #/rw5 third or fixraboue.Contrarily(if youmake your 
Baſe firſt you (hall mike it with the Di/tantus.Bur if 1 man will make more 
than 4. parts,let him takethe Concord: aboue or below, as otherparrs ſhall 
rey mnt thoſe things whichare to be obſerued, which we referre 
to the Setters tudgement. | 
#  Tue-Ssventru Cuapren, 
Wherefore Reſts are put in the Counter- point. 
== He placing of Refts in a Counterpoint, is for many cauſes 
KD KSE tollerated, - | 
= 21 Toauoidedifficulty.Forwhilſttwo parts of a ſongor more 


EIN arc lo fitted togetherthat itis hard to fir theother parts, weſet 
Reſts for ſolong, till thardifficultic ceaſe, —_ 

2 To aitoide Fid Yoices,and theforbidden Interuals, | 

3 To diſtinguiſh two perfeR. Concords which cannor mutually follow 
one another, vnlefſe a Note or pauſe come betwixt.. 

4 For the making of Signes.Now a ſigne is the ſucceſſiue diſtribution 
| of one andthefame Cloſe, in the beginning or any other place, by diuers 
parrs of a Song.Or it isthe repetition of the ſame Cloſe in diuers parts of 
theſorg thus ; TS : 


in 4 


Diſcantus 


88 Wherefore Reſts are put £Lib.a., 

5 ' Reſts are adriitted For taking breath, leaſt by the ſwiftnelſe ofthe 
Song gither the Singer right be out of breath, or breed confiifion by ra- 
king his breath at vnfit times,  -, oy 

6 That the /nerinſecdll ſigries and markes of Muſicall degrees;confiſting 
in their perfeRion,may beperteiued For bit 9:9412ae is inwardly horec 
| by arcftof.times.AperfeRtime by 23Sembreefe Reſts, placed wicha Sexn= 
breefe; as beforeis ſaid inthe fift Chaptet of theſecond booke; | - | 

7 Becauſe of the many parts ofſeng.For wheti-a ſong goes with more 
parts than foure,jtisneceflary that ſoreReſt; whilſt others fing : leatt the 
ſweerneſſe be dulledeither by the too much prolonging of the Voices, or 
by the vnclegantcommixtion of Concords and fothe Conſortſcemerather 
to make a noyſe,thena Concordant ſound. 
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| Txre ErGur Cnlerzr. | 
Of the diners faſhions of ſinging and of the Ten Precepts for Sinving. 
REZA Very man liues after his owne humour; neither are. all men 
& ER coucrned by the ſame lawes, and diuers Nations hauediuers ta- 
SLY Nias And differ in habite, diet,ſtudies ſpecech,and long, Hence 
CES js it, thatthe Engliſh doc carrolhthe French fing; the Spaniards 
weepethe Italians, which dwell about the Coaſts of Jawa caper with their ' 
Voyces;the other barke:, but the Gennanes(which Iam aſhamedto viter) 
doc howle like Wolues. Now becauſe it is better to breake friendſhip, than 
to determine any thing againſitruth,l am forced by truth to ſay that which 
the loye of my Countrey forbids me to publiſh. Germany nouriſheth many 
Cantors,but few Muſitians. For very few,excepting thoſe which arc or haue 
been in the Chappels of Princes, doe truely know the Artof Singing, For 
thoſe Magiſtrates rowhom this charge is giuen,doeappoint for the gouern- 
ment of the Scruice youth Cantors, whom they chooſe by the (xilneſl 
of their Voyce,notfor their cunning inthe Art; thinking thar God.is plea- 
ſed with bellowing and braying, of whom we read in the Scripture,that he 
reioyceth more in fweernes than in noyle, more in the affeQion, thaninthe 
Voice, For whe Salomon in the Carticles writeth thatthe voice of the church 
doth ſound in the cares of Chriſt, hee doth preſently adioynethe cauſe, be. - 
cauſe itis ſweet. Therefore well did Baptiſia Mantuan(thatmoderne Virgil)in- 
ucigh cuery puffed vp,ignorant,bellowing Cantor,ſaying ; 
Cur tantis delubra Boum mugi:tbus imples, 
Tu ne Deum tall credis placare tumults. 

Whomthe Prophet ordained ſhould be praiſed in Cymbals,not ſunply, 

butwellſounding. 


I Of the Ten Precepts neceſtary for every Singer. 
B Eingthar diuers men doe diuerſly abuſe themſelues in Gods praiſe ; 
ſomeby mouing their body vndecently ; ſome by gaping vnſeemely ; 
ſome by changing the vowels, I thought good to teach all Canters certaine 
Precepts,by which they may erre lelle. _ 
I en 


—— 
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1 When you deſire t9fang any thing, aboue all things markethe 7 exe, 
and his Kepercuſ5rep, Far he that fingss Sang without kauwing, the Tore, 
doth like hut that makes alyllagilmewithour Merge and Figures |: 1:1 
Icaſt he makea Flat okaberpe or aSherpeota Flats: | 

3 Let cuety Singesiconforme his: yoyce to the wards, that as much as 
he can he makethe Concenr ſad when the words are ſads&; merry,whenghey 
are merry . Where I cantior, but wonderat the Saxons (tbe moſt galianc 
people all Germany, by whole furtherance was bach dtought,vp,atd 
drawne to write of Muſicke)in that they vic in their funcrals,an higbymer- 
ry and joconde Concent, for no other cauſe (Ithinge)than that extzer they 
hold deathto be the greateltgood that can befall-a man '(as Yalermmsan his 
fift Booke writes of Clewbss and Birr two brothers) or.in that they belecue 
that the ſoules (as it is in Mecrobins his ſecond Booke De ſommo: Sip.) after 
this body doe returneto theoriginal ſweetnes of Mufickethat1s to heauca, 
W hich if it be the cauſe,we may wdge them to-bevaliant in contemniug 
death,and worthy deſirers of the glory to come. ; .- ....:. +. 

4 Aboucall chings:keepe the equaliticot meaſure. Fot to ſing withour 
law and meaſure,is anoffence to God himſelte, who hath made: altthings 
well,in number,wcight,and meaſure, Wherefore | would have the Faſterly 
Franci(my countrey-meno follow the. beſt manner,andnarasbetore they 
haue done;ſometime long;ſometimeto mal.eſhort theNores in Plain-long, 
bur rake exampleof thenoble Church of Herbipoles,their head gherin they 
fing excellently. hich would alſo much profit,aotl honour the Churthof 
Prage becaulein it alfo they make the Notes ſometimes longer, fomewne 
ſhorter, than they ſhould Neither muſt this be omitted, which that loue 
which we owe to: the dead, doth require, VVhole Yigels (forfoarethey:com- 
monly called)are performed with ſuch confuſion, haſt, and mockery fIknow 
not wharfury poſſcſſeththetnindes of thoſe, to whom this charge-is pur 0- 
uer)that neither one Voyce can be diſtinguiſhed from another, nor one ſil- 
Lble from ariothet; hor:orie verſe ſometimes: throughout 8 whole Pſalme 
from another. An impious faſhion to be puniſhed with the ſcuereſt correRi- 
on. I hink you that God is pleaſed with ſuch howling, ſuchnofſe. ſuch mum- 
bling, in which is no deuotion,' no exprefitng of wetds, no articulating of 
ſyllables ? [:35 310617; 1 
4 The Songs of Authenticall Topes muſt be timed deepe, of the 
ſubiugall 7on-s high,of the neutrall,meanly.For theſe goe deep,thoſe high, 

the other both high and low. | 
| 6 The changing of Vowels is a {igne of-an ynlearned _ Now, 
(though divers people doe diuerſly offend in this kinde) yer doth not the 
multitude of offenders take away the fault. Here I would hauethe Francks 
to rake heede they pronounce not « for o, as they are wont, ſaying »u/ter 
for noſter.The countrey Church-men arcalſo to be cenſured for pronoun- 


cing, Aremns in ſtead of Oremss. In like ſort, doeall the Renenſes from Spyre 
b eo 


—”y AY ww | i. 


8 Of thediners faſhions of Singing. Lib... 
to Colfluentiaichange the Vonel 4, into the dipthong «3, ſaying Mareia for 
_—_— Weſtphalians forthe vowel # pronoutices& Autor bs wit, Aebs 
te for 4bste.Thelower Saxons;8 al cthe'Swenrors,for tht Vondl c,read e &; 
ſaying,De#s for Dews.They of lower Germany doeall cxpreſie  & ein ſtead 
of the Vowel s. VVhich errors, though the Germanic Tpecch doe often re- 
quire;yerdoth the Latine tongue, which hath the'affmitice with ours,excce- 
7-LetaSinger take heed, leaft he begintoo loud braying like ari Aſe;or 
when he hath begunwithan vneuen heighe;diſgracethe Song, For Gad is 
not pleaſed wich-loude cryes,burwith louely ſounds: it is nor({aith our Era/* 
2s) thenoyle of the lips,but the ardent deſire of the Art, which like the 
lowdeſt voicedoth pierce Gods cates. Moſes ſpake not, yetheardtheſe words, 
Why deeft thou cry unto me? Bur whry the Saxons, andthoſe that dwell won 
the Balticke coaſt, ſhould ſo delightin ſuch clamouring, there is no reaſon, 
bur either becauſethey haue a deafe God,or becanſe they thinke he is gone 
to the South-ſide ofheanen, and therefore cannot fo eaflly heare both the 

Eaſterlings andthe Southerlings. 
© $8' Leceuery Singer diſcerne the difference of one holiday from arjother, 
leaſt onaſkight Holidayhe either:make too folanne ſeruice, ortoofleight 
en a great,” - SEE =. 
5 The vncomely gaping of the mouth, and vngracefull motion of the 
body,is a ſigneof a mad Singer. "Þ x42 00 
x0: Abmue all things, let the Singer ſtudy to pleaſe God, and not menz 
fairy Guds) there are'fooliſh Singers, who contemne the deuotion they 
ld ſceke after? and affeR the wantonneſſe which they ſhould ſhun: be- 
cauſe they intend — to men,not to Godeſecking for a little world- 
ly famehatſo they may looſethe cternallglory : pleaſing men thar there- 
by they may difpleaſe God : impartingto thar deuotion, which them- 
ſclues want : ſeeking the fauour of the creature,comemning the loue of the 
Creatour : tro whom is due all honour,and reuerengc,and ſcruice.Towhom 

I doe deuote my ſelte, and allchat is mine,to himwillIſingas long as 
I hauebeing : for he hath raiſed me (poore Wretch) from 
the carth, and from the meaneſt baſeneſſe. There- 
fore bleſſed be his Name world | 
without end, Amen. 


The end of the Worke, 


A ; CI "W's Jos Fo Os S&/: 
The Epilogue and Concluſion of the Rooke. 


=D) 11 to intreat the carteous Reader fauourably to view this IWarke af, 


4) FREt  Mufical Theorems which Thane before this ſome yeres paſt fearthed 
| . our now at laſt put imto the forme of abooke und printed not out 
"I arrogant humour ,as ſome ennious perſons wit tepare bit our 
of a deſire to profit the Touth of Germany whilſt others dredrouſic. f rhe baſenes 
of the ſttlkeyorx ſumplenes of the words offend any man, 1intreat him fo altribute 
that to the matter which we handle, and the perſons for whom it is toritten, 
namely, Children.I doubt not but there willbe ſome, that will be ſoone reaty ro 
ſnarle at it and to backbirs it, contemming it before they read it, and diſor acing 
it before they vncerſtand it. Who had rather ſeeme than be Muſitians, not obey- 
ing Authors ,or Precepts, or Reaſons : but whatſocuer comts into their haire- 
bramad Cackſcombe,accountin that onely lawful artificial, wwd Muſucall,To whom 
JTintreat yow (gentle R i", to lend no eare.For it 18 a thing praiſe-wot thyto 
diſpleaſe the ewill.Tea,(to uſe the ſentence of Antiſthenes the Philoſopher)to be 
backbited ita ſine of greatneſſe ; to backebite, a token of meaneſſe. And becauſe 
the praiſe of ane wiſe manis better than the commendation of Ten fooles; I pray 
conſuder nof the number, but the quality of thoſe detratFors : and thinke what | 
1 eaſie matter it is to ſulence thoſe Pyes, and to cruſhſuch Fleas euen betwixe 
two nayles,Netther /;earken ye to thoſe that hate the Art : for they diſſuade 0- 
thers from:that which their dulneſſe will not ſuffer thens to attaine to, for in 
paine it is to harpe before an Aſſe, But acconnt that this 1 ſpeake to you as a Ma- 
jbecauſe 1 haze paſſed the Ferrular. For the cunning men incach Art muſt 
be beleeued, as te Emperours Muteſtie ſaith. Wherefore let thoſe courteous Rea- 
ders (that be delighted with Ornithoparchns his paines taken) be contented 
with theſe few things for as ſoone as Ican but take breath, they ſhall ſee niatters 


of greater worth. 
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